LOCK THE DOOR



FADE | N:

I NT. DUSTI N S BEDROOM - - DAY
Tiny. Messy. Beer posters on the wall.

DUSTIN, 20, lies naked in bed. Good-looking. Unruly hair. H's
eyes never |eave the

BEAUTI FUL WOVAN

who lies, face-down, next to him He draws his finger from
her bare shoul der, down the perfect line of her back, to
l'inger just north of her behind.

DUSTI N
Your skin is so snooth.

EMVA, 19, nmunbles, half-asleep. Flaw ess skin the col or of
steam Dark hair plunges over the pillow

EMVA
Mm.. | like it when you do that.

DUSTI N
You know what woul d be cool ?

EMVA
Br eakf ast i n bed.

DUSTI N
I was actual Iy thinking nore of
this... at your place.

EMVA
My place is |ane.

DUSTI N
Laner than m ne? | seriously doubt
that. The bed barely fits in here.

Emma turns over. Stares at himw th huge bl ue eyes.

EMVA
That’s all we need, right?

DUSTI N
Are you gonna invite nme over, or do
| have to beg?

A qui ck kiss shuts himup



EMVA
Tell me again what you |ike about
ne.

DUSTI N
Ego, much?

EMVA
We are courting, good sir. A |lady
nmust be wooed before she opens her
net her regions.

DUSTI N
She said |ying naked next to her
boyfriend after a night of |ove-
maki ng.

She smacks his chest.

EMVA
" m seri ous.

DUSTI N
(clears his throat)
Your eyes are amazing. | could get
lost in themfor days.

EMVA
Snore. d i che.

DUSTI N
Now I’ m the one being serious, and
you’ re nocki ng ne.

EMVA
You |like ny eyes. My skin. My butt.
VWhat ever. What about ne?

DUSTI N
Al right.
(t hi nks)
I like the way you order your
coffee. Black, half a sugar. Wo
orders half a sugar?

She | aughs.
DUSTI N (cont’ d)
And | like the way you sing to the
songs on the radio. You re so out
of tune it hurts... but you just

don’t give a shit.



EMVA
You re right. No shit given
DUSTI N
And | like the way you | ook at old

people. Like you're trying to guess
their life story just by how they
| ook.

She gets serious. Runs a hand through his nmessy hair.

EMVA
WIIl you stay with ne... forever?
DUSTI N
| can’t wait to grow winkles with
you.
EMVA

That’'s not what | asked.
A qui ck kiss on her nose.

DUSTI N
Sure I will. I"ll stay with you
forever. Sounds |i ke fun.

She | ooks away. Cuddl es up against him A |ong nonent passes.

DUSTI N (cont’ d)
And, once again, |ovey-dovey talk
brings the veil of silence.

EMVA
Never |et nme go.

DUSTI N
Jesus. What is it with you? You
think every person in your lifeis
j ust gonna pack up and nove away?

EMVA
|’ve got... bonding issues.
DUSTI N
You're in luck. | don’t even own a

Sui t case.
She laughs. In the distance, a BABY CRIES. Soft.

She sits up.



EMVA
Did you hear that?

DUSTI N
What ?

EMVA

A baby crying. | thought -- you
don’ t hear anything?

Dustin traces his fingers up her back.

DUSTI N
It’s nothing. You re hearing
t hi ngs.

But she can’'t relax. Her eyes dart around. She’'s sure she
heard. .. sonething.

EXT. ST CATHERI NE' S PRI VATE SCHOOL -- DAY

The end of the school day. BOYS and G RLS dressed in school
uni fornms rush out. PARENTS and TEACHERS try to corral them
Happy chaos.

A stretch linmo pulls up. The rear door opens. A man steps
out. WALTER FREEVAN, 40. Expensive suit. Mre expensive

hai rcut. He | ooks annoyed as he dodges screani ng children and
enters the school.

I NT. 3RD GRADE CLASSROOM -- DAY

Walter fidgets. Can’'t get confortable in a chair built for
children. MSS SOPHI A, a stern-looking woman with a hair bun
too tight for her face, peers at Walter over reading gl asses.

M SS SOPHI A
Selfish, M. Freeman. That’s the
only word | can use to describe
your daughter.

VWALTER
(through gritted teeth)
Thank you for bringing that to ny
attention

M SS SCPHI A
She only ever thinks of herself.
|’ ve never once seen her share
anything with another child. And
today, to lash out like that--



VWALTER
--1 agree. Conpletely unacceptabl e.

VWal ter | ooks at the back of the classroom
MADI SON FREEMAN, 8, sits alone. Cute, but way too serious for

a girl her age. She draws a picture with a crayon. Wrks so
hard the crayon is little nore than a stub

M SS SOPHI A
Madi son’ s not her - -

VWALTER
--Died in childbirth. | never
renmarri ed.

M SS SOPHI A

So there’s no strong fenal e
presence in her life? No aunts?
A der cousins?

VWALTER
No. Not really.

M SS SOPHI A
Fi nd someone, M. Freeman. Having
no nother and a gl obe-trotting
mllionaire father is no way for a
girl to grow up.

VWALTER
Billionaire.

M SS SOPHI A
Excuse nme?

VWALTER
I"'ma billionaire. Wth a ‘B.’

M SS SOPHI A
(if looks could kill)
Your daughter has a report due on
the Titanic by Friday. Make sure
she nmentions all the billionaires
who dr owned.

EXT. ST CATHERI NE' S PRI VATE SCHOOL -- DAY

Madi son bursts out the front door. Down the steps in a flash.
Walter jogs to keep up.



WALTER
Sl ow down, young | ady!

MADI SON
Last one to the car’s a rotten egg!

Wal ter sighs. Madison races for the |ino.

EXT. UP THE STREET -- SAME

Soneone watches from a distance. A tel ephoto |l ens zoons in on
Madi son. Takes a picture. Then Walter. Another picture.

EXT. CAPI TOL APARTMENTS -- N GHT

Shitty. Crack-ville. HOOKERS gather on the front steps. A
police car sails by, SIRENS bl are.

No one cares.

I NT. SCAZZ' S APARTMENT -- NI GHT

VWHAM Fi st neets face.

SCAZZ, 25, a skinny loser in a Star Wars T-shirt, sits in a
chair. Wists bound with plastic zip-tie. Face bruised and
bl oody.

WHAM Anot her fist says hi. Scazz spits out a tooth.

SCAZZ
Stop... please...

TI MVB, 30, loons over him A wall of nuscle with a
sinmpleton’s smle. He licks the blood off his knuckles.

KEI KO, 30, watches hi mwork. Annoyed. A deadly beauty with
curves in all the right places. She commands her teamw th
just a | ook.

Kei ko gl ances at a photo. Then quickly folds it, puts it
away.

KEI KO
Tims, stop taunting himand get
t he noney.

TI MVB

Yes, M’ am



Anot her PUNCH. Scazz fights back tears.

KEl KO
Garci a?

GARCI A, 35, digs through Scazz’s dresser. Wfe-beater. Gold
Cross around his neck. Tear drop tattoo under one eye.

GARCI A
Why’' s the Mexican always gotta dig
t hrough a punk’s unnenti onabl es?

Ti mrs sl aps Scazz. Scazz w nces, but holds his ground.

PANELLI (Q S.)
He’s a tough one, ain't he?

TI MVS
Hardly. | ain’'t even broken a
sweat .

Ti mms CRACKS hi s knuckl es. The next punch nearly knocks the
chair over

PANELLI, 30, |eans against the apartnment door. Shaved head.
Forever chews gum Wars shades, even inside. Sawed-off
shot gun agai nst his shoul der. Anused by pain.

SCAzZ

Please... | don’t--
PANELLI

--Use these.

Panel li tosses Tinms a pair of pliers.

TI MVB

Happy birthday to ne.
SCAzZ

No no no... please, God no..
KEI KO

St and down.
Ti s backs up without question.
Kei ko approaches, all sex and swagger. She | eans over Scazz.

Makes sure he gets a good | ook at her cleavage... and the
hunting knife strapped to her hip.



KEI KO (cont’ d)
You' re running out of tine. Were's
t he noney, honey?

Scazz checks out her knife. Qulps.

KEI KO (cont’ d)
I"’mso lonely without it.

SCAZZ
I’mgood for it. Honest. | got
bearer bonds and shit. Just let ne
get to the bank. You' |l have your

noney in the norning.

Kei ko pi nches his cheeks.

KEI KO
It’s not nice to keep a woman
waiting. You ll learn that, far

in
the future, when you finally build
that robot girlfriend.

GARCI A
Bedr ooni s cl ean.
(holds up pair of boxers)
Rel ati vel y speaki ng.

Kei ko licks his ear.
KEl KO

Who are you gonna be, Scazz? A good
boy... or a naughty boy?

SCAzZ
I--1"11 get you the noney. | swear.
I just don’t have it on ne right
NOW.

TI MVB

Let me rip out his tongue. Ch how I
| oves me sone tongue rippin’.

KEI KO
There are two guarantees in life:
t he power of a woman... and the
certainty of death.

SCAzZ
Pl ease... you gotta believe ne.

(1 ooks down)
Oh shit, lady. You nmade ne piss ny
pants.



TI MVS
Whoops. Better get Star Wars here
some di apers.

Kei ko goes to a pack around her waist. Unzips it. Pulls out a
Syri nge.

KEI KO
Sonet hing for the pain, Scazz?
SCAzZ
Yeah. Yeah! Sounds good. Shoot ne
up.
KEI KO
Nah. 1’ m not wasting good drugs on
sonmething like you. I want you to
feel it.

Kei ko shrugs. Puts the syringe away.

KEI KO (cont’ d)
He’s all yours, Panelli. No
woundi ng him Mke it quick

PANELLI
You take all the fun out of ny job.
Panel li |evels the shotgun.
SCAzZ
The mirror! The bathroommrror..
behi nd the shelves. | was gonna buy
sone H Maybe turn a profit. I'mso
damm stupid! Shit shit shit.
KEI KO
Hol di ng out makes Baby Jesus cry.
(to Garcia)
Qui ckl y.
Garcia heads to the bathroom Scazz sobs.
PANELLI
So | don't get to shoot hinf
SCAzZ
I"’msorry. | won't do it again.
KEI KO

O course you won’t. You’ve | earned
your |esson. You re a changed man.
Does that about cover it?



10.

Garci a pokes his head back in.

GARCI A
|’ve got the Col den Ticket.

KEl KO
Ti mrs. ..

Ti s noves behind Scazz. Puts a huge arm around his neck.
Squeezes. Scazz struggles for breath.

KEI KO (cont’ d)
No one hol ds out on ne.
(in Scazz’'s face)
NO ONE!

Ti nms bears down. Panelli chuckles. POP. Scazz's neck cracks
at an unnatural angle.

Wt hout enotion, Keiko closes his eyelids.

Kei ko noves to the wi ndow. Looks out on Crack Alley. Panell
joins her. Grabs her ass.

KEI KO (cont’ d)

St op.

PANELLI
You’ re hot when you unl eash the
denon.

He traces a tattoo on her shoul der: a red-faced sanurai
warrior.

KEI KO
The denon hates this small-tine
bul I shit. W’re a step above repo
nmen.

PANELLI
You' re always sayi ng we should go
i nt o business for oursel ves.

KEI KO
Enough of this ghetto |evel
enforcer crap. |'msaying we put on

our top hats and go big tine.

PANELLI
What cha t hi nki ng?

Kei ko pulls out the photo. Unfolds it. She and Panelli stare
at a photo of Walter and Madi son outside the school.
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KEI KO
A father would pay anything for his
daughter’s safe return..
especially if he’s a billionaire.

I NT. DUSTIN S BEDROOM -- NI GHT

Dustin sleeps. Emmma, wearing one of his oversized T-shirts,
sits at his conputer desk and surfs the Net.

She clicks past Want Ads for housekeepers, cooks and full -
ti me nanni es. She stops at an ad seeking “Babysitter for 8-
year-old girl.”

EXT. | NTERSTATE -- DAY

Clear sky. The Sun is nerciless. A nodest two-door winds its
way through traffic, heads away fromthe city.

POP MJUSI C bl ares fromthe radio. Enma SINGS al ong, not caring
about hitting the right notes.

INT. EMVA'S CAR -- DAY

Emma SINGS at the top of her lungs. Steers with one hand.
Looks at a Google Maps printout with the other.

Her cell phone RINGS. She turns the nusic down. Answers it.

EMVA
well, if it isn"t M. Sexy hinself.
Too busy with your other
girlfriends to call ne back?
(w cked smle)
You prom se?

A giggle. The phone BEEPS: Low Battery.

EMVA (cont’ d)
Shit. 1I’m about to die.
(1 aughs)
The phone, noron. Renenber, no
showi ng your pretty face unti
seven. Dad should be at the airport
by then. It’s ny first day... gotta
make a good i npression. Maybe he’ |l
be ny sugar daddy.
(1 aughs)
O course 1'd dunp you. He's
freaking rich
( MORE)



EMVA( cont ' d)
(ki ssy noi ses)
Al right, handsone. See you tonight.

I NT. SAFEHOUSE -- DAY
Enpty apartnent. A table, few chairs. Crappy |ighting.

Kei ko and the others gather around an open file fol der.
Blueprints for a nmansion. Distant, peeping Tom photos of
Wal ter and Madi son.

Panel i stands back. Polishes his shotgun |ike a baby.

PANELLI
Ki dnapping is new territory for us.

TI MVB
That’s what nakes it exciting.

KEI KO

Freeman’ s got a two-day business
trip to Hong Kong. Plenty of tine
to get the target to the safehouse.

(finger on Madison’'s

pi cture)
Gentlemen... the target. Madi son
Freeman. Age eight.

TI MVB
Oh, | could have sone fun with her.
KEI KO
Keep it in your pants, sicko. You
touch the girl, 1’1 gut you

nysel f.

Tims ignores her. Wggles his eyebrows at Garci a.

TI MVB
I’ mgonna take it real slow
GARCI A
| got Kkids, cabron.
TI MVB
Yeah? What’ re you gonna do about
it, wetback? Maybe 1'I| take one of

your litter. Your old lady' s got
enough to spare.

GARCI A
And maybe 1’11 make tamal es out of
your back fat.

12.
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Kei ko pulls the knife fromher belt. Stabs the table... right
between Tims’ middle and ring finger. He freezes.

KElI KO
You done?

TI MVB
Damm, Kei ko. |1'mjust playing.

EXT. FREEMAN S MANSI ON -- DAY

Fl y-over of a gorgeous estate. Worth mllions. Laid out on
several manicured acres. The best nodern architecture noney
can buy.

EXT. FREEMAN S FRONT DOOR -- DAY
Emma knocks.

Wal ter opens the door. The sight of Enma brings a smle to
his face.

WALTER
You nust be Emmm.

They shake hands.

EMVA
Nice to neet you, M. Freeman.

VWALTER
Wal ter, please.

EMVA
|’ve seen you on TV.

VWALTER
They never shoot nme fromthe right
side. What do you think?
(rmoves his head each way)
Left, or right?

EMVA
Left. Definitely.

VWALTER
Hm™m You may be right.
(with a | augh)
O left.

He ushers her inside.
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WALTER (cont’ d)
Come on in, please. Let ne show you
around.

I NT. SAFEHOUSE -- DAY
Kei ko points at the blueprint.

KEI KO
For starters, it’s way too nuch
house for one man and his little
girl. But | guess that doesn’t
matter when you' re richer than God.

EXT. FREEMAN S MANSI ON -- DAY
Anot her view. the back of the estate.

PANELLI (V.Q)
What about nei ghbors?

KEI KO (V. Q.)
M1l es away.

I NT. LIVING ROOM -- DAY

Walter | eads Emma past a grand fireplace. She is stunned by
the furniture. The artwork. The huge wi ndows. Way beyond any

house she’'s ever seen.

WALTER
Having | ots of noney sonetines
nmeans buyi ng things just to buy
them This painting, for exanple...

They stop before a huge abstract canvas. It |ooks like a
puppy, ripped apart, with blood dripping on the ground.

VWALTER (cont’ d)
.1 don’t get it. I"'mpretty sure
| don't even like it.

EMVA
It’s norbid. Disgusting. Perfect
for a home with an eight-year-old

girl.

He senses her sarcasm .. and sm es.
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EMVA (cont’ d)
| really appreciate you giving ne a
job, M. Freeman... Walter. The
starving coll ege student is such a
cliche, but it’s true. I’ m
literally starving.

WALTER
Happy to contribute to the Top
Rarmen fund. | nust say, your
ref erences were inpeccable. |’ve
never hired soneone w t hout neeting
themfirst, but... | got a good
feeling fromyour voice.

EMVA
| sing, too. Not well, but...

I NT. SAFEHOUSE -- DAY

Garcia points at the blueprint.

GARCI A
What’ s that funny-Iooking peanut
t hi ng?

KEI KO

The out door/i ndoor pool.

I NT. POOL -- DAY

Li ght shinmmers off the surface of the pool. CQutside the
wi ndows, Emma stares at an outdoor pool that connects with
t he one inside.

EMVA
That' s cool .

WALTER
| designed it nyself. Madison |oves
to swimbetween the two. Wich
remnds ne... she’s a good sw nmmer,
but keep an eye on her.

Wal ter gestures to a first aid kit hanging on the wall.

WALTER (cont’ d)
First aid, should you need it. Even
cones with flares and an infl atable
raft. And no, ny daughter is not
allowed to use the raft.
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EMVA
Speaki ng of that, when do | get to
neet her?

VWALTER

Her majesty is probably hol ding
court in her bedroom W shoul dn’t
interrupt, lest we face her wath.

I NT. SAFEHOUSE -- DAY
Kei ko points at the East Wng of the estate.

KEI KO
More bedroons in this wing. Hell if
| know what Freeman uses themfor.
Al'l the hired help goes honme in the
eveni ngs.

PANELLI
More roons. More places to hide.

TI MVB
Check out M. Positivity over here.

I NT. AT THE STAIRS -- DAY

Walter and Emma stand at the bottom of the grand staircase
that | eads fromthe living roomup to the East Wng.

EMVA
What’ s up there?

VWALTER
Enpty roons, nostly. Mdi son and
stay in the west side of the house.
My wife had an art studio up there.
It doesn't get used, so it’'s a
l[ittle dusty. Keep Madi son away if
you can. She’'s got sone nasty

al l ergi es.
EMVA
| read about your wife. I’msorry.
Walter smiles. Starts to get teary-eyed... then gets back to

busi ness, brings Emma again to--
THE FRONT DOCR

--where they stare at a Security Panel.
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WALTER
Keep it | ocked once | | eave.
Anybody tries to breach the
perineter, the police will be here
in a flash.

EMVA
| feel safer already.

WALTER
The code is one zero one siX.
Cct ober si xteenth. Madi son’s
bi rt hday.

EMVA
Ten-si xteen. Got it.

Next to the security panel: an intercomsystem Wlter
presses “transmt.”

VWALTER

(to Emm)
I had the intercomwred all over
t he house. Otherwi se, it would take
me hours to find her.

(into the intercom
Madi son Freeman, you have thirty
seconds to report to the kitchen.

EMVA
Cool .

The i nt er com CRACKLES.

MADI SON (O S.)
| don’t wanna.

WALTER
(into the intercom
Now. Wth a capital ‘N’

I NT. SAFEHOUSE -- DAY

Kei ko, Garcia and Tinms anal yze the blueprint. Talk strategy.

Panel li goes to the wi ndow. Sunlight blinds him He shields
his eyes with one hand.

I NSERT PANELLI'S POV: An OLD MAN | ooks up at himfromthe
sidewal k below. He smiles at Panelli. A creepy, frightening
smle like death itself.
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Panelli draws the curtains.

I NT. KITCHEN -- DAY

Madi son roars into the kitchen. An energy drink in Dora the
Expl orer pajanmas. She wears a shiny plastic tiara with pride.

She pushes past her dad and cones to a stop in front of Emma.

EMVA
H. |’ m Emm.

Emma puts her hand out. Madison just stares at her.

MADI SON
You' re pale.

WALTER
Madi son, be nice--

EMVA
--1t’ s okay.

MADI SON
Do you like ny crown?

Emma kneel s down. Beans a friendly snile.

EMVA
A real princess would know t hat
it’s called a tiara.

MADI SON
Tee-ai r - uh.

EMVA
(just between them
But you can call it a crown if you
want .

Madi son al nost smiles... before tearing into the living room

MADI SON
Enrma Enmma Enmal

Walter rolls his eyes.

VWALTER
Sorry.
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EMVA
I like children with | ots of
energy.

WALTER

That nmkes one of us.

Walter wites a phone nunber on the refrigerator's nessage
boar d.

WALTER (cont’ d)

That's ny cell. 1t'Il work, even in
China. Call if the house burns
down.

Fromthe living room Madi son SCREAMS with | aughter.
EMVA
How many years until Supergirl is
off to college?
VWALTER
Not enough.
| NT. UNMARKED VAN -- DAY

Panelli drives in silence. Weaves in and out of traffic.

Tims sleeps in the back, snoring loudly. He sits on a wooden
crate marked “Caution: G enades.”

Garcia holds his golden cross. Reads fromthe Bible.
Kei ko sits in the passenger seat. Looks through her file at
pi ctures of Madi son.
I NT. KITCHEN -- DAY
Wal ter grabs his coat off the kitchen counter
VWALTER

| shoul d be back around noon,

Tuesday. There’'s ice creamin the

freezer... if you think she's

earned it.

Madi son leans in fromthe Iiving roomwi th a w cked smle.
I ce cream

Wal ter glances at his watch.
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WALTER (cont’ d)
I"’m| ate.
(calls out)
Maddy, be good for Emma. | nean it!

MADI SON (O S.)
Yeah, yeah

Emma follows Walter as he goes to--

THE FRONT DOOR

--where he grabs his keys and a small suitcase.

EMVA
Have fun. Sell |ots of whatever it
is you sell.

WALTER

Thanks agai n.

EMVA
My pl easure. Really.

Walter exits.

Emma cl oses the door. Locks it. As she punches the code into
t he security panel:

EMVA (cont’ d)
Ten... sixteen..

The green light turns on.

EXT. DRI VEWAY -- DAY

Walter's Mercedes speeds away. Emma wat ches fromthe w ndow.

I NT. KI TCHEN -- DAY
Emma enters. Scow s.

Madi son spoons ice creamdirectly out of the carton. Melted
chocol ate all over her nouth.

Madi son | ooks up, md-bite.

MADI SON
VWhat ?
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EMVA
You gonna hog it all for yourself?

Enma grabs anot her spoon. Digs in.

Madi son wat ches her. Wary. Can hardly believe her | uck.

I NT. UNMARKED VAN -- DAY

Kei ko wat ches the road. Expensive hones fly by.

I NT. WALTER S MERCEDES -- DAY

VWalter steers the car around curves. CLASSI CAL MJSI C on the
r adi o.

I NT. UNMARKED VAN -- DAY

Panel i squints. Walter's Mercedes cones around the corner.
Panel li drives straight for him
PANELLI
Rich prick

I NT. WALTER S MERCEDES -- DAY
The van bears down! \Walter swerves to the side.

WALTER
Shi t!

TI RES SCREECH He recovers as the van shoots by.
WALTER (cont’ d)
Jesus... what the hell?
| NT. UNMARKED VAN -- DAY
Panelli watches the Mercedes in his side mrror. Anused.

PANELLI
Dunb- ass.

Ti mrs | aughs. Garcia nakes the Sign of the Cross.
KEI KO

(to Panelli)
You cool ?



PANELLI

Just having a little fun.

Kei ko wat ches him Not convi nced.

I NT. LIVING ROOM -- DAY

22.

Madi son sits in Enma’s |ap. She flips through a book about
the Titanic and transcri bes onto a notepad. Emma uses pink

scrunchies to style her hair.

MADI SON
VWhat's so0s?

EMVA
Sauce?

Enma gl ances at the book.

EMVA (cont’ d)

Ch... SSOS It neans "save our
souls". If a ship was in trouble,
so ot her
ships could come and hel p them

t hey'd send out a signal

MADI SON

So they just get on the phone and
say S.0O S. over and over?

EMVA

They didn’t have phones |ike we
have today. You m ght be surprised
to know that they didn’'t even have

TV s!

MADI SON
That's dunb.

EMVA

I know. Lame, right? In

energencies, they could send out a
series of dots over a radio.
woul d be dot-dot-dot, then dot...
dot... dot, then dot-dot-dot.

MADI SON
S.O0 S Wird.

Madi son cl oses the book.

MADI SON (cont’ d)
Homework is dunb. Tell ne a story.
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EMVA
What do you like, Madison? Princess
stories... or -- wait a mnute -- |
bet you' d |ike a good nonster
story.

MADI SON
| don't like scary stories. If you
scare me, |I’mgonna tell

EMVA
A nonster story doesn’t have to be
scary.

MADI SON

Al'l nonsters are scary.

I NT. UNMARKED VAN -- DAY

The gang prepares for the job. Silence. Everyone focuses on
t he task ahead.

EMVA (V.QO)
Let ne tell you a secret about
nonsters: they're a lot like
peopl e. There are nice people and
nmean people right?

MADI SON (V. Q.)
Yeah.

EMVA (V.QO)
Monsters are just like that. There
are ni ce ones and mean ones.

Timms fl exes. Checks out his nuscles. A nman obsessed.

I NT. LIVING ROOM -- DAY

Enma fashions Madison’s hair into a cute ponytail.

EMVA
If you ever run into a nean
nonster, |1’d save you.

MADI SON

What if he’'s really big and nean?
Who woul d save you?



EMVA
Well... | happen to have a very
handsone boyfri end.

Madi son’ s eyes go w de.

Madi son makes a ki ssy face.

MADI SON
You do? Do you Kkiss hinf

EMVA
If he’ s |ucky.

MADI SON
| bet you kiss himall the tine.

EMVA

A |l ady saves her kisses for special

occasi ons.

MADI SON
When | grow up, |’ mgonna Kiss
every boy | see.

EMVA
(with a | augh)
Don’t let your dad hear you say
t hat .

I NT. UNMARKED VAN -- DAY

The van pulls into the driveway. They al

wi ndow.

GARCI A
My guess: whoever’s with the
girl... they re young.
TI MVB
You psychic now?
GARCI A
(points)
The bunper sticker on that car.
KQEZ... local H p Hop station.
PANELLI
So what ?
GARCI A

No way Freeman listens to 50 Cent.

| ook out the

24.

Erma attacks her with tickles.



25.

TI MVB
Housekeeper ? Babysitter maybe? Oh,
pl ease let it be babysitter.
Kei ko opens the door.

PANELLI
Where the hell you goi ng?

KEI KO
I don't like to guess.

I NT. LIVING ROOM -- DAY
Madi son brings her foot high behind her head.
EMVA
Very good. You can pick your nose
with your toes. Cone on, back to
your report.

MADI SON
Maybe 1’11 be in the O ynpics.

EMVA
One pi ece of advice--

The doorbell RI NGS.
EMVA (cont’ d)
--cut back on the ice cream
I NT. THE FRONT DOOR -- DAY

Emma | ooks t hrough the peep hole. She inputs the security
code. The green light turns off.

Enma opens the door a crack. Keiko smles.

KEI KO
Hel | o.
EMVA
H. Can | help you?
KEI KO
Oh, sorry... is Walter hone?
EMVA

I'mafraid M. Freeman can't cone
to the door right now.



KEI KO
Real | y? Gosh darn it.

| drove all

this way. I'mKimYanmada... R ck’'s
assistant, fromthe office. He told

me to cone by. | have
for Walter.

some papers

Enma | ooks her up and down. Wary.

EMVA
I"msorry you cane al

this way.

Wuld you like to | eave a nessage?

KEl KO
You know what? | have
He' || be expecting ny

hi s nunber.
call. Sorry

to bother you. You and Madi son have

a great evening.

Kei ko notices her surprise at Madi son’s nane.

KEI KO (cont’

Ch, |'ve net the littl

d)
e angel . She

probably woul dn’t renmenber ne, but
I mght as well be her Aunt Kim

Anyway. .. take care.

EMVA
Drive safe.

Kei ko turns away fromthe door.

Emma starts to close it.

Kei ko suddenly turns back. Enma startl es.

KEI KO
That your car?

EMVA
Wy ?

Kei ko turns up the Valley Grl.
KEI KO

| was just admiring your bunper

sticker. KQEZ. | love

that station.

Bunp and grind, right?

(denonstrates)
Rai se the roof ?

EMVA
(anused)

Ri ght. Have a good night, Ma’ am

26.



Kei ko gives her a friendly nod. Wil ks away.

Emma shuts the door. Locks it. Inputs the security code
again. Wal ks into--

THE LI VI NG ROOM
--where Madi son does splits on the floor

MADI SON
Soneone from Daddy's work?

EMVA
Do you know soneone named Kim
Yamada? Aunt Ki n?

MADI SON
Daddy doesn’t tal k about work. And
I don’t have an Aunt Kim | have an
Aunt Cat hy, but she lives in
Montana and | hardly ever see her.

EMVA
Do you think it's normal... for her
to cone all the way out here to
del i ver sone papers?

Madi son shrugs. Does another split.
MADI SON
Daddy has people from work over
sonetinmes. | dunno.

Emma wat ches Kei ko jog down the driveway. She cl oses the
curtains.

EMVA
Way woul d your dad invite soneone
to the house... when he knew he' d

be flying to China?
MADI SON (O S.)
(strained)
.1 think I''"m stuck.
I NT. UNMARKED VAN -- DAY

Kei ko clinbs in.

27.
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KEI KO
A babysitter, probably nineteen or
twenty, and the girl.

TI MVB
Cha- chi ng.

PANELLI
Easy payday.

KEI KO
Adul ts are predictable. Teenagers
can be... bothersone. You're the
one that wanted to proceed with
cauti on.

Panel li fires up a snoke.

PANELLI
That was before | knew we were
dealing with a couple-a rugrats.

GARCI A
| didnt sign up to waste little
girls. God don't forgive that.

Garcia fingers the Cross around his neck as Kei ko straps a
knife to her |eg.

KEI KO
Cut themoff fromhelp. Elimnate
t he babysitter. Take the girl.
Coul dn’t be any easier.

They each grab a wal ki e-tal kie. Timms COCKS his gun.

KElI KO (cont’ d)
Garcia, bring down the wall.
Panel i, the basenent. Timrs, go
west. |’ve got east.
(to all)
In and out. No surprises.

I NT. LIVING ROOM -- DAY
Madi son draws with crayons. Emma checks her watch.
EMVA

I want half that Titanic report
done before dinner.
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MADI SON
I’ mnot hungry.

EMVA
Oh, no no no. Chocolate ice cream
is not dinner, young | ady.

MADI SON
You' re nean.

EMVA
Your dad’s not paying ne to be Mary
Poppi ns.
(sighs)
You |ike to draw?

MADI SON
(hol ds the picture up)
Do you like it? It's me and you in
"Hi gh School Misical.” Sorry, but I
get to kiss Zac Efron. Not you.

EMVA
He's all your’s. Let’'s go... you're
not | eaving your roomuntil half
the report is done.

MADI SON
NO I'mtelling.

EMVA
Who ya gonna tell?

Emma hefts Madi son up, but she holds on to her artwork. She
SCREAMS as they exit.

MADI SON
Put nme down!

EXT. SIDE OF HOUSE -- DAY

Garci a approaches a fuse box. He opens it... and stares at a
nmess of col ored wires.
GARCI A
Eeni e, nmeenie, mney... blue.

He places two clips on the blue wire. They run to a small
pl astic box in his hands.
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A digital readout displays a series of changi ng nunbers.
After a few seconds, the code pops up. Garcia inputs the
nunber .
GARCI A (cont’ d)
(into radio)
The wall is down.
I NT. AT THE FRONT DOOR -- DAY

The green light on the security panel Dblinks yellow.

I NT. KITCHEN -- DAY

Emma carries Madison. The little girl rests her head on
Enma’' s shoul der. SINGS softly.

EMVA
(softly)
And three, two, one... sugar crash.

Sl eep takes her. Madi son drops her picture. It floats to the
kitchen floor like a |eaf.

EMVA (cont’ d)
Best. Babysitter. Ever.
I NT. MADI SON' S BEDROOM - - DAY

Madi son’s roomis an explosion of Disney characters. Emma
pl aces Madi son on the bed. Lifts off the tiara.

EMVA
Sleep tight, little princess.

Madi son breat hes softly. Fast asl eep.
Enma ki sses her forehead.

Somewhere, in the distance, a baby CRIES. Enma stares into
not hing. Lets the nenory take her.

Just as quickly, the sound dies.

She goes to the wi ndow. Open just a crack. She pulls the
curtains closed... then stops.

The unmarked van is still in the driveway.
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I NT. KITCHEN -- DAY

Emma enters, full speed. Goes to the fridge. Looks at
Wal ter’ s nunber.

EXT. SIDE OF HOUSE -- DAY

Garci a opens anot her fuse box. Cuts the big black wre.

I NT. KITCHEN -- DAY

Emma grabs the phone on the kitchen wall. Dials.
EMVA
Ki m Yamada. . .
Li stens.
Not hi ng.
She quickly dials 9-1-1. Listens. Still nothing.

Emma grabs her purse. Pulls out her cell phone.
She dials 9-1-1. It’s dead.

EMVA (cont’ d)
Perfect.

She | ooks out the patio door. |Is soneone out there? A dark
figure wal ks behind a tree.

The figure steps into view... grins right at her.

Ti mms!

He steps toward the house.

Enma flies to the glass door. Locks it. Looks around the
house. The wi ndows! She runs into--

THE LI VI NG ROOM

--where she checks the w ndow | atches. Pani cked. She dares to
peek through the curtains.

Kei ko and Panelli exit the van. Arned. Heading toward the
house.
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EMVA
No. . .

A quick look to the sky... at the sun still well above the
hori zon. The light blinds her. She CURSES under her breath.

She runs to--

THE FRONT DOOR

--where she rushes to the security panel, enters the code.
Not hi ng. She pounds the panel. No | uck.

EMVA
Ten si xteen... conme on!

Emma faces the patio door. Timrs gets closer.

EMVA (cont’ d)
Madi son. . .

In a flash, she runs upstairs.

| NT. MADI SON' S BEDROOM - - DAY
Emma kneel s at her bedsi de. Shakes her.

EMVA
Madi son honey, wake up.

Madi son rolls over. GROANS

MADI SON
Sl eepy.

EMVA
You gotta get up. No nore naps.
W' re gonna play a gane.
(t hi nks)
Let's play house... in the attic.
Your house has an attic, right?

MADI SON
The attic? Wiy? My bed's here.

EMVA
Sorry, honey. Tine to go.

Enma pi cks her up. Carries her to the door.



MADI SON
(hal f asl eep)
| don’t like you.
CRASH d ass breaks somewhere downstairs.
Madi son SCREAMS. Ful |y awake.

MADI SON (cont’ d)
VWhat was that?

Emma carries her to the--

HALLWAY QUTSI DE MADI SON' S ROOM

--where she runs. Madi son in her arns.

EMVA
Probably just a dog. You have to be
qui et. ..
(whi spers)
VWi sper, |ike nme. Ckay, honey?
MADI SON
(whi spers)
kay.
(puzzl ed)

W don’t have a dog.

I NT. AT THE PATI O DOORS -- DAY
Ti s steps over broken glass, gun ready.

TI MVB
(into radio)
The babysitter saw nme. Took off.
Probably ran upstairs with the

girl.

KEI KO (O.S.)
You know what to do.

Tims steps on Madison's picture with wet boots.
soaks through, distorting everyone' s faces.

I NT. AT THE FRONT DOOR -- DAY

Kei ko and Panelli enter.

33.

The wat er



34.

KEI KO
(into radio)
Garcia, cover the perineter. No one
| eaves.

EXT. OUTSI DE THE HOUSE -- DAY
Garcia shields his eyes fromthe Sun
GARCI A
(into radio)
Copy that.
(to himnself)
Way’' s the Mexican al ways gotta be
out si de?
I NT. SECOND FLOOR HALLWAY -- DAY
Emma pul | s Madi son by the hand. Quickly.

EMVA
VWhere's the attic?

MADI SON
Up ahead. Wy are we runni ng?
I NT. AT THE STAIRS -- DAY

Timms |istens. Looks up the stairs.

I NT. SECOND FLOOR HALLWAY -- DAY
Madi son spots sonmething in the ceiling.

MADI SON
Ther e!

The hatch to the attic. Emma junps for the string. Pulls. The
attic entrance opens. Stairs fold down.

Emma |ifts Madi son onto the stairs.

EMVA
Up we go. Move.

MADI SON
Bossy.
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I NT. AT THE STAI RS -- DAY
Ti nms ascends.

TI MVS
Here, girls... | got sone candy for

ya.
I NT. ATTI C ENTRANCE -- DAY

Emma pushes Madi son up. Then follows, right behind.

I NT. SECOND FLOOR HALLWAY -- DAY

Tinmms stal ks toward the end of the hall. Gets closer.

I NT. THE ATTIC -- DAY
Enma grabs the string. Pulls. The attic stairs fold--

EMVA
Cone on...

--then stick. Halfway shut.

EMVA (cont’ d)
Shit.

MADI SON
Bad word. I'mtelling.
I NT. SECOND FLOOR HALLWAY -- DAY

Ti ms reaches the corner. Gun pointed.

I NT. THE ATTIC -- DAY

Enma gives a final yank. The stairs fold up.

Emma | ooks: a broom She grabs it, sticks the wooden handl e
in one side of the stairs. An inprovised | ock, but good
enough.

Madi son hol ds her breath. Bel ow t hem -
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I NT. ATTI C ENTRANCE -- DAY
--Tims wal ks under. Stops. Oblivious.

The string on the attic door swings back and forth two inches
above hi s head.

Ti mms conti nues down the hallway.

| NT. BASEMENT GAME ROOM - - DAY

Panel |i surveys the room gun out. Plush chairs. Pool table.
He stares at a Big-Muth Billy Bass hanging on the wall.
Presses the red button. The fish activates. Belts a scratchy
version of “Take Me To The River.”

Panel li laughs Iike a crazy person... then destroys it with
t he butt of his shotgun.

I NT. SECOND FLOOR HALLWAY -- DAY

CRACK! Tims kicks in a door. Checks the room

He noves down the hall. CRACK! Another door breaks in half.

I NT. ATTIC -- DAY
CRACK! Madi son j unps.

MADI SON
What was that?

EMVA
Listen. I"'mgoing to tell you
sonet hing... and you have to
prom se not to cry. | need you to

be a big girl, okay?
Madi son nods. Chin up.

EMVA (cont’ d)
There are people in the house. Bad
people. | don't know what they
want, but if they find us...
(careful)
...we'll be in big trouble.
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MADI SON
I wanna call ny dad.

EMVA
| do too. But sonething's w ong
wi th the phones.

MADI SON
(big smle)
That's okay. W can use ny phone.

EMVA
That's sweet, honey, but | think we
need nore than your "Hi gh Schoo
Musi cal " phone.

MADI SON
(duh)
"Hi gh School Muisical" phones have
candy in them M cell phone is in

my room Dad says |'monly s' pposed
to use it for energencies.

Emma' s j aw drops.

I NT. LIVING ROOM -- DAY

Kei ko enters. Looks at the open Titanic book on the couch.
She spots the “dead puppy” painting and freezes. Mesnerized.
I NT. MASTER BEDROOM - - DAY

Ti mms checks under the bed. Hi s radi o CRACKLES.

KEI KO (O.S.)
G ve ne an update.

PANELLI (Q S.)
Basenent's cl ear.

Tims transmts.
TI MVS
(into radio)
Still checking. This place is huge.
We are seriously under-staffed.
I NT. ATTIC -- DAY

Madi son crawl s cl oser to Emma.
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MADI SON
What are you--

Enma gestures at her to “shhh.” Then lies on the attic floor,
ear pressed to the wood.

I NT. MASTER BEDROOM - - DAY

Ti mrs opens the closet.

GARCI A (0. S.)

Perinmeter's secure. | hate it out
here. You wanna trade pl aces,
Panel i ?

KEI KO (O. S.)

Cut the chatter...

I NT. LIVING ROOM -- DAY
Kei ko | ooks at a framed picture of Walter and Madi son.

KEI KO
(into radio)
Find them Asking for ransomis
poi ntl ess without the target.

I NT. ATTIC -- DAY
Emma sits up. Determ ned.

EMVA
Four intruders. Three nen, one
woman. One of themis still
outside. They're here. ..
(1 ooks at Madi son)
...for you.

Madi son starts to cry. Emma goes to her. Gentle arm around
the little girl.

EMVA (cont’ d)
Shhh. Cone on, Madi son, stop
crying. It’s going to be alright.

MADI SON
(bet ween sobs)
Are they gonna kill ne?
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Emma kneel s down, | ooks her in the eyes. Her face resol ute,
determ ned. Strong.

Emma rubs

EMVA
I woul d never | et anything happen
to you. Do you understand ne?

MADI SON
Yeah.

EMVA
Wo's ny big girl?

MADI SON
I am

her shoul ders. G ves her a smle.

MADI SON (cont’ d)
My dad calls ne Maddy... sonetines.

I like it.
EMVA

Yeah?
MADI SON

You can call nme that. If you want.
EMVA

Maddy and Emma. | like that. Sounds

i ke a good team

I NT. STAIRS -- DAY

Ti nms descends. Panelli waits at the bottom
TI MVB
Second floor’s clear.
PANELLI
Not hi ng?
TI MVB
Like I said... clear. Wat, you not

hear too good?

PANELLI
Did you check the attic?
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TI MVS
O course | did.
(conf used)
If, by attic, you nmean...?

Panel i pushes Tinms aside, sprints up the stairs.
PANELLI
Christ, Tinmrs.
I NT. ATTIC -- DAY

Emma and Madi son stand at the open attic wi ndow. The steep
roof beckons.

EMVA
kay... your roomis three roons
down. The wi ndow s still open. And
the cell phone...?

MADI SON
In my top left drawer.

EMVA
Stay here. Be quiet... stay in the
corner. You'll be safe.

Madi son grabs onto her sl eeve.

MADI SON
Don't | eave ne al one. Pl ease.

EMVA
You prom sed to be brave. A
princess is always brave.

I NT. ATTI C ENTRANCE -- DAY

Panel i rushes down the hall, eyes on the string. Tims cones
up behind, breathes heavy.

Panel li grabs the string. Pulls.

I NT. ATTIC -- DAY

Emma junps as the stairs snap agai nst broom handl e. CRUNCH!
Agai n. Handl e about to break.
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EMVA
It's them
(qui ck gl ance at Madi son)
| can’t |eave you here.
Madi son wraps her arns around Emma.
EMVA (cont’ d)
G ab around ny neck. Hold tight.
That's it--
CRUNCH! They're al nost through.

EMVA (cont’ d)
--\What ever you do, don't let go.

MADI SON
Never .

Madi son cl oses her eyes. Emma takes a step onto the--

ROOF

--where Madi son holds tight.

RAT A TAT! A hail of gunfire bursts through the attic door
and rips the broomto shreds. CRUNCH The stairs fall open.
ATTI C ENTRANCE

Broken broom handl e rai ns down.

Panel li and Timms | eap onto the stairs. Charge up.

ROOF

Enma takes a careful step. Madi son hangs on tight.
Panel I'i charges up the attic steps.

Enma cl oses the attic window. .. just as Panelli tops the
attic stairs. She scoots to the side. Qut of view

ATTI C

Panel i scans the darkness. Nothing but old boxes.

He | ooks out the wi ndow. Nothing but Sun and enpty roof.
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ROOF
Panel | i appears at the window. He doesn’t see--

--Emma and Madi son, flush against the roof, inches fromthe
wi ndow frane.

ATTIC
Tims, hal fway up the stairs, peeks in.

PANELLI
Cl ear!

TI MVS
See? They weren’'t even here.

PANELLI
Yeah, and who stuck that broom
handle in the stairs? Santy C aus?

TI MVB
The only place they could have gone
is out the wi ndow.

PANELLI

You t hi nk?

(into radio)
Garcia, re-check the perinmeter. The
girls have gone outside.

(to Tinms)
Let’s re-group with Kei ko. Sweep
the other wing. Smart noney says
they' re al ready back inside. Hi ding
somewhere... waiting for Daddy to
save them

ROCF

Emma peeks in. Panelli disappears down the steps.

EMVA
kay. Here we go.

Emma steps. Slowly. Nothing but steep roof between them and
Madi son’ s room

Madi son shuts her eyes.
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MADI SON
Don't | ook down... don't | ook down.

Past one room Then anot her.

Suddenly, a tile conmes | oose! Emma | oses her footing. She
slips! They land on their sides with a painful THUD.

They sl i de.

MADI SON (cont’ d)
Emma!

EMVA
Hol d on!

Emma grabs at the roof, her hands flailing. Nothing to grab
on to. The edge of the roof cones up fast.
BELOW

Garcia patrols the yard. Ear to his cell phone.

ROOF

Emma and Madi son tunbl e over the edge--

--until Emma grabs the gutter with both hands. Madison grips
around her neck. Holds fast. They dangle two stories above

t he ground.

GARCI A

stops below their feet. Oblivious. Cgarette dangles fromhis
nmout h.

GARCI A
(i nto phone)
No... | told you. 1'Il be hone when
| get honme. |’ m busy, Mama. You
know | | ove you.

EMVA

hol ds tight. Madi son grabs the gutter, uses Emma’s shoul ders,
and pulls herself up. Emma wi nces fromthe pain, but hangs
on.

GARCI A
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sucks a cigarette. He disappears around the back of the
house. Still chatting into his phone.

GARCI A (cont’ d)
(i nto phone)
When you put the girls to bed, give
me a call. | wanna sing to them

EMVA

pul I s herself up. She and Madi son crouch on the | edge outside
Madi son' s w ndow.

Enma stares at the horizon. The Sun is sinking. The sky turns
or ange.

EMVA
I"mgoing inside now to get the
phone. But |’mcom ng right back.
k?
Madi son nods. Scared beyond wor ds.

EMVA (cont’ d)
You know... you're the bravest girl
|'"ve ever net.

MADI SON
Nope. You are.

Smi | e between them

I NT. MADI SON' S BEDROOM - - DAY
The w ndow opens hal fway. Emma peeks into the enpty room
No sound.

Enmma crawl s in. Junps down. The only sounds are her nuffled
steps on the carpet.

She goes to Madison's dresser. Top left drawer. She tugs it
open. There, on a stack of neatly folded T-shirts: the cel

phone.

Emma grabs it. Pockets it. Takes a step toward the w ndow.

KEI KO (O.S.)
Have you found them yet?

TIME (O S.)
Negat ory.
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Enma freezes. His voice is comng fromthe hall way!

OUTSI DE MADI SON' S BEDROOM

Ti s pauses.

TI MVB
They' re here sonewhere.
KEI KO (O. S.)
Don’t conme down until you have

t hem

MADI SON' S BEDROOM

Enma crouches behind the dresser. Hi dden fromthe hall way.
Her eyes go wi de when she notices: the w ndow w de open!

Tims steps into view H s massive frame bl ocks nost of the
[ight fromthe hallway.

He steps into the room Goes to the dresser. Qpens a drawer.
Takes out a pair of Madison’s underwear. He smiles, tucks the
underwear into his pocket... then exits.

Emma | ooks at Madi son’ s bedsi de table. The cl ock reads

6: 30PM

EXT. ROOF -- DAY

Enma sits next to Madi son, takes out the cell phone.

MADI SON
Gonna call ny dad?
EMVA
And the police. But first: Dustin's
com ng over. | have to warn him
MADI SON
Dustin’s your boyfriend? He can
hel p us!
EMVA
Not unl ess he brings a thousand
ni nj as.

Emma wat ches the Sun, ever so slowy, kiss the horizon. She
presses buttons on the phone.



Not hi ng.

MADI SON
I love ninjas.

EMVA
How do you turn it on?

MADI SON
Press the green button.

EMVA
| am pressing the green button.

Madi son shrugs.

MADI SON
I dunno.
EMVA
When was the last time you charged
it?
MADI SON
Char ged?

Enma | aughs as her mind slips.

MADI SON (cont’ d)
What's so funny?

EMVA
Not hing. | guess | forgot you're
only eight.
Madi son wi pes away fresh tears.

MADI SON
Don't get nmad at ne. |’ m al nost
ni ne.

Enma puts her armaround the frightened little girl.

EMVA
Aw, Maddy. |'mnot mad at you.

Emma stands. Grabs Madi son's hand.

EMVA (cont’ d)
Come on. Let’s get you inside.

46.



47.

I NT. LIVING ROOM -- DAY
SMACK! Kei ko sl aps Panelli across the face.
Ti mrs stays back. First tine the big man | ooks nervous.

KEI KO
An eight-year-old girl! A skinny
babysitter! The fact that we don't
al ready have themtied up says
pl enty about my choi ce of
associ at es.

TI MVB
W'l get "em They ain't |eaving
t hi s house.

KEI KO
They already left! Craw ed out of
the attic that you neglected to
check.

TI MVS
They won’t get far. Garcia' s got
t he perinmeter covered.

Kei ko draws her knife. Flips it in one hand. An expert nove.
In a split second, the blade is against Tinms’ throat.

KEI KO
G ve ne one reason why | shouldn't
gi ve you a new breat hing hol e?

PANELLI
W'l get ‘em They got lucky is
all... and luck runs out.

TI MVB
I’msorry... please...

Kei ko rel axes. Pulls the knife back.

KEI KO
A coupl e of dead bodies ain't worth
squat. Wthout the girl, alive, we
have not hi ng.

TI MVB
Yes, M’ am
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KEI KO
Don't call nme Ma’am |’ m not your
Mot her .

Ti s opens his nouth to say sonet hi ng.

KEI KO (cont’ d)
FI ND THEM

Tims exits, looking |like he mght piss his pants.

Kei ko | ooks at Panelli. A nmoment... and they fly into each
other’s arns. Lips lock in frenzied kissing.

KEI KO (cont’ d)
I"msorry | hit you. Wirk before

pl ay.

PANELLI
You know what vi ol ence does to ne.

KEI KO
Wiy do you think I didit?

More ki ssing. Hands grope at places unnentionabl e.

I NT. ART STUDI O -- DAY

Emma and Madi son nake canp. Emma pushes a trunk to bl ock the
door. Madi son | ooks over her late nother’s art supplies.
Brushes. Pai ntings.

MADI SON
How long till Dustin gets here?

Enma gl ances at her watch.

EMVA
Coul d be anyti ne.

Madi son spots sonething in one corner

MADI SON
| have a plan.

EMVA
You have a plan. Really?

Madi son rushes to a drafting table with big sheets of paper
and several narkers.



MADI SON
My nomliked to draw. That’s what
nmy dad told ne. | think she was
turning this into a studio.

EMVA
Awe, honey. | know you m ss her,
but now s not a good tine--
MADI SON
--1 don’'t really mss her. | never
nmet her.
EMVA
" msorry.
MADI SON
If we can't talk to Dustin... maybe

we can make hima sign.

Madi son takes a black marker. Starts to draw.

Madi son hol ds up the paper.
"DUSTEN HELP! 911!"

witten:

EMVA
How do we get his attention? If we
yell, they'|ll hear us.

MADI SON

W nake the sign big enough... and
hope that he | ooks up.

EMVA
You spelled Dustin wong... but
you're still a genius.

INT./EXT. DUSTIN S CAR -- DAY

In big black letters,
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Dustin steers into the Freeman’s driveway. Speakers bl ast
ROCK MUSI C.

He pulls his car to a stop behind the unmarked van.

I NT. ART STUDI O -- DAY

Emma hears a car outside. Runs to the w ndow.

EMVA
It's Dustin! Quick!



Madi son rushes over.

EXT. DRI VEWAY -- DAY

Dustin wal ks toward the house.

vi si bl e,

but his attention’s on the van.

Garci a approaches. Wi spers into the radio.

Garcia slips his gun in his belt,

GARCI A
Looks like the babysitter’s got a
boyfriend. Stay off the radio. "1l
bring himin.

GARCI A (cont’ d)
Whassup, nman?

DUSTI N
Hey. |... didn’t expect to see
anyone. But here you are, strange
dude with tattoos.

GARCI A

Private security. M. Freeman hired

us |l ast week. Sonething about
peopl e creeping around the
property. You know how it is. The
super-rich: no one | eaves them

al one, man.

DUSTI N
Sure, yeah. Is Enma here?

I NT. ART STUDI O -- DAY

Enma and Madi son hold the sign up.

EMVA
Cone on, baby. Look up here.

Garcia cones into view Emma drops the sign

EMVA (cont’ d)
Shit.

MADI SON
He mght still see it.

Hol ds t he paper agai nst the gl ass.

50.

The sign in the window clearly

covers it with his jacket.
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EMVA
No. They’ ve got guns. Maybe they'l|
just lieto him.. get himto
| eave.

EXT. DRI VEWAY -- DAY
Garcia | eads Dustin away fromthe van

GARCI A
Enma? Oh... the babysitter. | think
t hey were having dinner in the
kitchen. She was trying to get
little Madison to eat her veggies
but the girl wouldn't budge.

Garcia laughs. Way too | oud.

GARCI A (cont’ d)
Wonen, right? Loca!

DUSTI N
Yeah. Loca.

GARCI A
You're free to cone inside if you
want .

DUSTI N

That' d be awesone.

I NT. GUESTROOM - - DAY

Emma draws back, about to pound the glass. But stops.

EMVA
No, no, no. Dammt.
Anot her gl ance out the window. .. at the Sun partly bel ow the
hori zon.

I NT. THE FRONT DOOR -- DAY

Garcia enters. Dustin on his heels. Keiko, anple cleavage and
all smles, greets himwith a friendly handshake.

KEl KO
Kim Yamada. | work for M. Freenan.
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GARCI A
(w nks at Kei ko)
Head of security.

Dustin returns the handshake. Hi s eyes wander to her
cl eavage.

DUSTI N
Dustin. I"'ma friend of Emm's.

KEI KO
Enma. .. the babysitter. Excellent.
Gve us just a mnute and we'll be
out of your hair.

DUSTI N
Listen... Mss Yanada...

(on the down-| ow)
Just between you and ne, M.
Freeman doesn't know about ne. ..
com ng here. It's kinda private,
between ne and Emma. .. if you get
ny drift.

Kei ko pours on the cheese.

KEI KO
Oh. *Course. Drift received. |I'd be
lying if | said | never invited a
boy over during ny babysitting
days. Not hi ng sweeter than young
| ove, right?

DUSTI N
Yes, M’ am

Kei ko scans himw th contenpt.

KEI KO
Oh ny... so polite.

DUSTI N
My nom taught ne how to treat a
| ady.

KEI KO

Life's too short for such
formalities, trust ne.

Kei ko, with a sexy sway of her backside, |eads Dustin to the--
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KI TCHEN
--where Dustin |ooks around. It’'s enpty.

DUSTI N
| thought the other guy said they
wer e here?

KEI KO
The girls went upstairs. Something
about doi ng each others' hair.
Here, let nme take your coat.

Dustin hands her his coat. She stares at his |arge shoul ders.

KEI KO (cont’ d)

My my ny... you're quite | arge,
aren’t you?

DUSTI N
I work out--

Dustin notices the broken glass door |eading outside.

DUSTI N (cont’ d)
--\Woa... what happened?

KEI KO
W' re here to kidnap little
Madi son. W didn’t have to break
t he gl ass, but Tims here thought
it would be nore dramatic.

DUSTI N
(with a | augh)
VWhat ? Who's Ti mms?

Ti s appears behind Dustin. WHAM He cracks Dustin's skul
with the butt of his gun. The boy drops |ike a rock.

CUT TGO

I NT. LIVING ROOM -- DAY
Dusti n awakens. GROANS. The room cones into focus.

TI MVB
Looks like pretty boy finally woke

up.

Tims holds the barrel of his gun between Dustin's teeth.
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TI MVB (cont’ d)
How s your head?

KEl KO
He can’t talk with your gun in his
nout h.
TI MVB
| woul da settled for a nuffled
gr oan.

Timrs pulls the gun out.

Dustin | ooks around, panicked. Finds hinmself strapped to a
di ning roomchair, plastic zip-tie around his wists and
ankl es.

Panelli sits on the stairs, chews gum and grins at him
DUSTI N

Wha--what the hell is this? Wio are
you peopl e? Where's Enma?

KEI KO
So many questions. | like to be the
one asking questions, don't [?
TI MVS
She does.
KEI KO
So, Dustin, can | ask you a
guesti on?
DUSTI N

Screw you, | ady.

Tims attacks. A vicious punch to his nouth splits Dustin’s
[ip.
KEI KO

Don't talk back. Tims here is
bound to get punchy.

DUSTI N
Look, I'Il do whatever you want,
alright. | have noney, | have a
car. Take it, | don't care!

Dustin waits for any sign of acceptance. No deal

Kei ko grabs his chin, looks himin the eye.
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KEI KO
Tell nme how to notivate Enma and
Madi son to cone out of hiding.

Dustin yanks his chin free.

DUSTI N
You don’t even know where they are?
There’s no way |’ m hel pi ng you,
bi tch.

Kei ko st eps aside.

KEl KO
Ti mrs?

Ti mrs points his gun. FIRES

The bullet rips through Dustin’s shoul der. He SCREAMS to high
heaven.

DUSTI N

Ch God--0Ch CGod--0Ch God! WHY?!
TI MVB

Qops. | nusta shot his jerk-off

arm

I NT. ART STUDI O -- DAY
Emma hol ds a crying, hysterical Madison.

MADI SON
Was that a gun? Did they shoot hin®

EMVA
| don't know

Emma rubs Madi son' s shoul der

MADI SON
I"m scar ed.

EMVA
Me too. Me too.

But the |l ook on Enma’s face is nore anger than fear.

MADI SON
Your hands are col d.



I NT. LIVING ROOM -- DAY
Kei ko di gs through Emma' s purse.
Dustin groans. Blood pours from his shoul der.

KEI KO
No |icense. No ID of any kind. Tsk
Tsk. Your girlfriend drives her car
wi thout a license. That’s illegal,
you know.

DUSTI N
So i s shooting people.

PANELLI
Cry me a river.

KEI KO
She doesn't carry a driver's
license. And she's managed to el ude
us for over an hour. Tell ne
Dustin... is your girlfriend a spy?

DUSTI N
G ve her a gun and find out.

Dustin spits blood her direction.

KEI KO
My shoes!

WHACK! Kei ko punches himin the nouth.

I NT. ART STUDI O -- DAY
Enma presses her ear against the door.

MADI SON
What do you hear?

EMVA
Tal ki ng. Laughing. | think | hear
hi s voi ce.

MADI SON
He's alive?

EMVA
Not for | ong.

56.



I NT. LIVING ROOM -- DAY
Kei ko waves her knife around. Calls out.

KEI KO
Enma! | hope you can hear ne. It’s
time to cone down now. And bring
the little girl with you

Dustin MOANS in pain. Nearly passes out.

KEI KO (cont’ d)
That noani ng you hear is the result
of a hole in your boyfriend s
shoul der. You' ve got one mnute to
get your co-ed ass down here.

(shrugs)

If not... I'Il nake a new hol e.
Perhaps in a | ocation you
intimately care about.

Kei ko points the knife at Dustin's crotch.

I NT. ART STUDI O -- DAY
Enma kneel s before Madi son.
EMVA
Keep away fromthe w ndow. Keep the
door bl ocked. They won't find you.
| prom se.
Enma grabs Madi son' s shoul ders.
EMVA (cont’ d)
As long as |'m here, you' re safe.
Under st and?

Madi son cries. Emma hugs her.

I NT. LIVING ROOM -- DAY
Kei ko paces. Checks her watch.

KEI KO
Forty seconds! Tine’ s running out!

S57.



EXT. ROOF -- DAY
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Emma runs across the roof. Careful, but fast as possible.

Madi son steps back fromthe wi ndow. Locks it.

I NT. LIVING ROOM -- DAY
Kei ko checks the tine. Sml es.
KEI KO
Ten seconds. Looks like you're out
of luck, handsone.
Kei ko runs her bl ade along Dustin s cheek.

EMVA (O S.)
Leave hi m al one.

Panel li spins around, gun out. Tims and Kei ko flank him

Emma stands at the top of the stairs. Defiant.

DUSTI N
Enmma. .. no...

A qui ck glance out the wi ndow. Enma watches the Sun sink

| ower. Al nost gone now.

She smi | es.

KEI KO
H, Emma. Nice to neet you. My
name... i s not KimYamada.
EMVA
Shocker .
KEI KO

Ww. You have REALLY pissed nme off
this evening, you know t hat?

DUSTI N
(through the pain)
Jesus, why did you conme? You
shoul da escaped.

Ti mrs sl aps Dustin upside the head.
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TI MVS
If you talk less, we mght |let you
live a few nore m nutes.

EMVA
(to Dustin)
It’s okay. You' re gonna be fine.

Kei ko approaches. Waves the knife in her face.

KEI KO
You' re right. I’"ma conpassi onate
woman. We're not nonsters--

TI MVS
--Speak for yourself.

KEI KO

Al we cane for is the girl.

(1 ooks around)
But | don't see her. Do you? |
don't think Freeman will give two
shits about the babysitter and her
boyfriend. But his own flesh and
bl ood. ..

Emma hol ds her ground. Kei ko steps up, nose to nose.

KElI KO (cont’ d)
VWhere is she? WHERE' S THE d RL?!

Enma st ands her ground. Summons strength we didn’t know she
had. Looks Kei ko in the eye.

EMVA
You'll never find her... not while
I’malive.
Kei ko smrks. Goes to slap her... but Emma’s hand grabs her

wist in half a second. An amazi ng nove. Kei ko can’t believe
it.

But it was all a ruse. Enma’s eyes widen. No tinme to react--
--as Kei ko stabs a syringe in Enma’ s stomach.

KEI KO
Ni ghty night.

The worl d tunbl es away.
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I NT. ART STUDI O -- DAY
Madi son | eans agai nst the door. Tries to listen.
Not hi ng.

She stands, resolute. Goes to the window Sees a car drive by
on its way up the road.

Madi son runs to the closet. Yanks it open. She rifles through
boxes of old art supplies.

MADI SON
Come on... conme on..

There! She grabs a FLASHLI GHT. Runs to the wi ndow. Opens it.

Cick-click-click. Light shines in three quick bursts. Then,
three nore clicks. Slower this tinme. Finally, click-click-
click, three fast bursts again.

MADI SON (cont’ d)
S.O0S... SO S... sonebody see
ne... please...

EXT. ROAD QUTSI DE HOUSE -- DAY

An SWV roars past. Madison's light in the upstairs
guestroom .. the S.O S. nessage hard to m ss.

But the SUV flies by. Lost behind trees.

I NT. LIVING ROOM -- DAY

Enma wakes. Finds herself tied to a chair with plastic zip-
ties. Dustin s mrror inmage.

A crackling fire burns in the fireplace. Tinms tends to the
logs with an iron poker.

Kei ko runs her fingers through Dustin's hair. Pushes her
cl eavage agai nst his head. Makes sure Emma wat ches.

KEI KO
Dear diary. It was a dark and
stornmy night. A crazy gang of
ki dnappers tried to kill ne. It was
t he worst night ever.



61.

DUSTI N
Emma. .. it's okay. I'Il get us out
of here.

PANELLI

(i ncredul ous)
No, you won’t.

Kei ko pl ops herself on the couch. Sips a diet soda.

KEI KO
I love diet soda. Hel ps nme keep ny
figure. Wat about you, Emma? You
work out? O do you just stick your
finger down your throat |ike every
other girl your age?

Tims steps toward Enma as he unzi ps his pants.
TI MVS

| got sonething you could stick
down your throat.

EMVA
Go ahead and try. | promse | won't
bite.

KEI KO

It’s sinple, chica. If you don’t
deliver the girl, Tims here is
going to destroy every inch of the
house | ooking for her. Eventually,
he’ Il find her. Maybe you don’t
grasp the gravity of what | just
said but there are nuch worse

t hi ngs than dyi ng.

A quick glance out the living roomw ndow. The Sun is nearly
gone bel ow the hori zon.

EMVA
If you touch one hair on her head,
I wll kill every one of you.
(to Kei ko)
And I'Il save you for |ast.

Tinms | oons over Emmm. Snacks her across the face. Enma
SCREAMS, nore anger than pain.

DUSTI N
Leave her al one!

Ti mms snmacks her again. Splits her lips open. Enma | aughs.
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PANELLI
Jesus. Babysitter is tougher than
she | ooks.

Behi nd her back, Emma strains against the plastic zip-tie.
Kei ko straddles her. Sl ow kisses her on her split |ip.

KEI KO
Where's the girl? Tell us now... or
"1l give you a home-nade nose j ob.

EMVA
Never.
(with a smle)
Fuck. You.

KEI KO
(exhaust ed)
Young peopl e today. Such attitude.

Kei ko flings her knife w thout [ooking -- STAB! Right in
Dustin’s heart.

His eyes go wide. Breath | eaves him Dead.
Enma SCREAMS. .. in anger.

EMVA
Dustin... NO

KEI KO
Qops. Butterfingers.

EMVA
You killed ny mate!

The room goes silent.
KEI KO
What did you say?
I NT. ART STUDI O -- DAY

Madi son clicks the flashlight. S.OS. S.OS. She |eans out
t he wi ndow.

MADI SON
Sonmebody see ne. ..

The flashlight slips! Falls from her hand.
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MADI SON (cont’ d)
No!
EXT. FRONT YARD -- DAY

The flashlight falls just as... Garcia steps around the side
of the house.

CRACK! Fl ashlight inpacts driveway. d ass and pl astic break
Garcia junps. Fires! BANG BANG BANG

AT THE FRONT DOOR
Panelli and Kei ko rush out. Guns drawn.

KEI KO
I told you not to shoot her!

GARCI A
Sonet hing fell.

Kei ko kneels. I nspects the broken flashlight. She | ooks up at
the cl osed wi ndow of the second floor art studio.

Panel i points at the w ndow.

PANELLI
She’s up there.

KEI KO
(into her radio)
Ti nms, second floor, third room

TIMV (O S.)
On ny way.

KEI KO
Garcia, try not to shoot anynore
pl ants.

GARCI A

Hardy har har

I NT. LI'VING ROOM -- N GHT

Ti mms COCKS hi s handgun. Gins at Enmma.
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TI MVB
Stay put, sweetheart. The little
girl and nme gonna have a tea party.
He charges upstairs. The sound of his footsteps di sappears.

Enma gl ances out the window... and watches as the Sun
di sappears bel ow the horizon. The sky goes darKk.

Emma breathes in. Her eyes seemto darken. Before our eyes,
her split lip begins to heal!

Wth a sudden burst of strength, Emma stands. Conpletely
free. The ripped zip-tie falls to the floor. She goes to
Dustin, eyes filled with sadness.
EMVA

Dustin... I'"msorry | never let you

in. Never trusted you. Never showed

you the real ne.
Enma mounts him Wth one swift notion, she pulls the knife
fromhis chest and licks it clean. Drops it.
INT. THE STAIRS -- N GHT

Ti mms THUNDERS upst ai r s.

I NT. THE FRONT DOOR -- N GHT

Panel i and Kei ko enter. They rush over to--

LI VI NG ROOM
--and stop fast. Enma is gone. Plastic zip-tie on the floor.

PANELLI
Where the hell did she go?

Panel li inspects the enpty chair.

PANELLI (cont’ d)
She nusta snuck a knife in or

sonet hi ng.

KEI KO
| npossible. This is... sonething
el se.

(into radio)
( MORE)
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KEI KO( cont ' d)

The babysitter is MI-A You know
what to do.

In the background:
PANELLI
Way did she pull your knife out?
I NT. SECOND FLOOR HALLWAY -- NI GHT

Tims scans the hallway. Gun at the ready.

I NT. ART STUDI O -- NI GHT
Madi son curls up in a corner. Eyes dart around. Terrified.
HEAVY FOOTSTEPS conme down the hall way.

MADI SON
Enma. .. please... help ne.

The heavy footsteps halt. Sonmeone tries the doorknob.
MADI SON (cont’ d)
(softly)
Enmma?

VWHAM The door cracks open. The trunk holds... just enough
for Tirms to peek in.

TI MVB
H, cutie.

Madi son SCREAMS. Runs for the cl oset.

I NT. LI'VING ROOM -- N GHT

Kei ko | ooks out the wi ndow. N ght falls. She straps her knife
back on her hip.

KEI KO
Something’s wong... there s bl ood
in the air.

PANELLI

Jesus. Drama queen.
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I NT. ART STUDI O -- N GHT

Madi son retreats inside the closet. She peers out, terrified,
t hr ough the wooden sl ats.

Tims slans his shoul der agai nst the door. VWHAM WHAM WHAM
The door opens wi de, trunk pushed aside. Tinms enters.
TI MVS
Come out, cone out, wherever you
are. ..

Over Timrs' shoulder, SOVMETHING is in the hallway... crawing
along the ceiling. It's Enmma!

Emma hops down, quiet as a cat. Sneaks up behind Tims. Her
nout h openi ng to expose HORRI FI C FANGS.

Ti mrs approaches the closet, oblivious to the threat.

TI MVB (cont’ d)

Come on outta there. | wanna play a
gane.

EMVA
Me first.

Ti mrs spins. Al ar ned.

Shadows fly across the room Blood spatters the walls.
Horrible NO SES. Flesh rips... Tims tries to yell but only
manages MJUFFLED SOUNDS of pai n.

Madi son covers her eyes and SOBS.

I NT. LI'VING ROOM -- N GHT

Panel li scoffs. Fires up a snoke.
PANELLI
So, we gonna kill the babysitter or
what ?
KEI KO

You al ways rush into battle w thout
knowi ng your eneny?

PANELLI
Hundred and ten pounds of sorority
girl? Yeah, |I’mreal scared.
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Kei ko shoots hima | ook that says he better get serious.

I NT. ART STUDI O -- NI GHT
Madi son covers her eyes. Blood spatters the cl oset door.

THUD! Tims' body drops to the floor. W catch glinpses of
Enma as she feeds on Ti ns.

Madi son VWH MPERS

Enma hears her. She | ooks up fromher kill. Sniffs the air.
Smles. Slowy, she crawls toward the cl oset.

Madi son backs up.

MADI SON
No... please..

Madi son keeps her eyes shut.
Enmma RIPS the cl oset door off its hinges.
Madi son freezes.

Emma | eans in. SN FFS. Bl oody nose and nouth only inches away
from Madi son. She opens her nouth. Fangs bare.

Suddenly, the fangs retract. Her eyes return to nornal
Emma kneel s down in front of Madison.

EMVA
Maddy? It’s nme. Open your eyes.

Enma qui ckly wi pes nost of the bl ood from her nouth.

Madi son sl oWy opens her eyes and as soon as she sees it’s
Emma, runs into her armns.

Then Madi son | ooks over Enma’s shoul der to see what's |eft of
Ti nme. Madi son SCREANS.

I NT. LI'VING ROOM -- N GHT

Kei ko paces.

KEI KO
(into radio)
Timrs... bring her downstairs.

Qui ckl y.



I NT. ART STUDI O -- N GHT
Timms' radio crackles to life.

KEI KO (V. Q)
Tims? Tims! Do you have the girl?

Enma grabs the radi o. Listens.

KEI KO (V.O) (cont’d)
TI MVB! Answer ne!

EMVA
(into radio)
Timms can't come to the phone right
now. . .

EXT. OUTSI DE THE HOUSE -- N GHT

Garcia freezes in his tracks. Listens.

I NT. LI'VING ROOM -- N GHT

Panelli and Kei ko stare at the radio i n shock.
EMVA (V.QO)
...I"mafraid his throat has gone
m ssi ng.

Kei ko | ooks ready to expl ode.

PANELLI
What ? What’ s she tal king about ?

GARCI A (V. Q)
What the hell’s going on?!

KEI KO
(into radio)
Garcia, get your ass in here!
Doubl e ti me.

Garcia runs in.

GARCI A
Was that the freaking babysitter on
t he radi o? Wiat’ s she tal ki ng
about ?
(near tears)
( MORE)

68.
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GARCI A(cont ' d)

What did she nmean his throat has
gone m ssing? What happened to

Ti ms?
KEI KO
Get a hold of yoursel f!
GARCI A
Where’'s his throat? Huh? Wiere' d it
go?
Kei ko sl aps him
KEI KO
Focus, Garci a!
PANELLI
Forget this shit. It ain't worth
it. | say we |oad up the van and
put this fucking house in our rear
Vi ew.
Kei ko grips Panelli’s throat. Shoves him against the wall.
KEI KO

She may have wounded one of our
own. W don’t |eave a man on the
battlefield... or fail to take
vengeance on our eneny. Cear?

PANELLI
But - -
KEI KO
- - CLEAR?!
Panel I'i swal | ows. Nods.
PANELLI
(soft)
C ear.
Kei ko stornms upstairs. Panelli and Garcia follow, but shoot

each other | ooks. Neither wants to be here.

I NT. ART STUDI O -- N GHT
Madi son recoils in fear

MADI SON
What did you do to hinf
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EMVA
He was going to hurt you. They
forced ne... to change.

MADI SON
What are you tal ki ng about ?

Madi son | ooks at the body on the floor.
MADI SON (cont’ d)

You’re not gonna eat nme... are you?
EMVA
No. Never.
(to herself)
I can control it... now that |’ ve
f ed.

Enma pushes Madi son’s head into her chest. Picks her up.

EMVA (cont’ d)
We gotta go. Keep your eyes closed.
Try not to | ook.

MADI SON
What are you?

Emma cradl es Madi son. She steps over Tims and exits fast.

I NT. SECOND FLOOR HALLWAY -- NI GHT
Kei ko makes it up the stairs. Storns down the hallway.

KEI KO
| don't care what she is. If she
hurt Timms, 'l put so many hol es
in her she'll be begging for death.

PANELLI
Sl ow down! We gotta think this
t hrough. W don’t know what she
is... or if bullets--

KEI KO
--1 never nmet anything bullets
couldn’t kill.
Panel li and Garcia follow. Guns scan the hallway.

Panelli | ooks at the Cross around Garci a’'s neck.
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PANELLI

Garcia... let me borrow your Cross.
GARCI A

No way, Jose.
PANELLI

Can | just hold it for a m nute?

I NT. SECOND FLOOR BATHROOM -- NI GHT
Emma carries Madi son inside. Locks the door.

Madi son sits by the sink, her legs curled up. Scared. Vary.
Wat ching Emma’' s every novenent.

Enmma grabs a towel. Cleans off the rest of the bl ood.
EMVA
Maddy, | ook at ne. Look into ny
eyes.
Madi son tries, but shakes with fear.

MADI SON
|l can’t... |’ m scared...

I NT. ART STUDI O -- N GHT

Kei ko, Garcia, and Panelli stand over Tinms' body. Garcia
stunbl es out of the room Vomts.

Kei ko kneel s besi de the body.
KEI KO

H's throat's been torn out,
wi ndpi pe with it.

(horrified)
Poor bastard suffocated | ong before
he bl ed out.
Panel li shines a |ight around Ti nms’ body.
PANELLI
He coul dn’t have bled out. Were’'s
t he bl ood?

Garcia appears in the doorway, the gears of his mnd spin.
H s brow furrows.
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KEI KO
She drank from hi m

GARCI A
Come agai n?

KEI KO
| thought it was just a story.
Somet hi ng you see in the novies. In
Japan, we call them obake. In the

west... they're known as vanpire.
PANELLI
The babysitter... is Dracul a?
Panel I'i | aughs.
KEI KO

You have a better explanation? She
bit his neck and drained his blood.

Panel |i stops | aughi ng.

PANELLI
Screw the guns. Shouldn’t we carve
a wooden st ake?

GARCI A
Wait a mnute... don’t vanpires
sparkle in the sunlight or
sonet hi ng?
(of f their | ooks)
My wife made nme watch those stupid
novi es, man.

I NT. SECOND FLOOR BATHROOM -- NI GHT

Emma sits on the edge of the bathtub. Madison curls up next
to the sink.

EMVA
Sone of the stories are true.
Garlic, not our favorite thing.
Crosses, neither. Sunlight sucks,
literally, as it takes our strength
away. But it doesn’t kill us. Wre
weak... normal... until the Sun
goes down.



I NT. ART STUDI O -- N GHT

Kei ko tries to hide the fear building wthin.

KEI KO
Garcia, get to the van. Start her
up. Panelli and I'Il drag Tinms

downstairs and neet you outside.
(to Panelli)
You were right. We're | eaving.

Garci a nods conpliance. Makes the sign of the Cross.

out .
Kei ko and Panelli grab Tims on either side.
PANELLI
Yuck. | got blood on ny hands.

I NT. SECOND FLOOR BATHROOM -- NI GHT
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Heads

Enma cl eans bl ood of f her hands. They both sit in front of

the mrror. Only Madison reflects.

EMVA
We don’t normally feed on humans.
It’s forbidden unless...

Emma nmakes sure Madi son neets her eyes.

EMVA (cont’ d)
...Unless they try to hurt ne or

someone | care about. | don’t want
to hurt anyone. | really don t... |
just want to be normal. | wanted to
fall in love. Be with soneone..
forever. That was Dustin. He was
the one. | was going to turn him
W woul d have spent eternity

t oget her.

Madi son WHI MPERS as Enmma gently strokes her hair.
EMVA (cont’ d)
They started this. And now... it’s
up to ne to finish it.
Madi son dries her eyes. Looks Emma up and down.

MADI SON
How ol d are you?
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EMVA
(with a smle)
I"ve been nineteen... for a really
long tine.
MADI SON
So you babysit for fun? That’s
wei rd.

Enma gaze drifts off, lost in a nenory.

EMVA
I... had a famly of my own once. |
lost them | lost... her.

Emma throws her arns around the little girl. Holds her close.

I NT. RAMSHACKLE APARTMENT -- DAY -- FLASHBACK
SUPER: “ Chi cago, 1934~
A series of dark, soundless images...

A dank, Depression-Era apartnent on Chicago's south side.
Wall to wall poverty. Mre roaches than furniture.

THOVAS, 40, stornms out of the back bedroom He hol ds a baby
wrapped in a blanket. The infant screans.

Enma st aggers fromthe back room dressed in period clothing.
Eyes red and puffy from hours of crying.

She reaches for her baby. Thomas pulls away.

Emma falls to her knees. Grabs at her father’s trousers.
Pl eads.

Thormas eyes her with disgust.

I NT. HALLWAY QUTSI DE APARTMENT -- DAY -- CONTI NUE FLASHBACK
SLAM Lock.
Enma cl aws at the door. Bangs on it.

Enma col | apses. Hyperventilates with sobs.
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EXT. DOMNTOM CHI CAGO -- N GHT -- CONTI NUE FLASHBACK

Emma staggers down a dark alley. Head spins in a daze.
ol i vious to her surroundings.

VI NCENT steps fromthe shadows. Pale skin. Exquisitely
dressed for a young man of twenty. Yet there's sonething...
di fferent about him

She cries. Vincent conforts her, ready with a handkerchi ef.

He never blinks, stares at her like she's the only thing in
t he worl d.

Vincent offers his arm She takes it. They continue down the
al l ey.

From out of darkness, a dozen other people nove into the
alley. They are all dressed |ike sonething froma dream Mve
in fluid notion not of this Earth.

This is their territory. They watch Emma. Curiosity m xed

wi th hunger.

I NT. GOTHI C HOUSE -- NI GHT -- CONTI NUE FLASHBACK

SUPER: “Ei ght years later”

Emma kneel s before Vincent. She | ooks different now Changed.
One of the undead.

The cavernous roomlit by candles. Gory, disturbed paintings
on the walls. In the dark corners, VAWPIRES feed on human
VI CTI MB.

Emma ki sses Vincent’'s out-stretched hand.

EXT. GRANT PARK -- DAY -- CONTI NUE FLASHBACK

Peaceful acres of green on the shores of Lake M chigan. Run-
down, Depression-era shelters mar the scene.

Children run about, observed by happy attentive parents. An
ei ght-year-old G RL runs along, faced filled w th sunshine,
chases not hi ng.

A happy Thonmas watches her go. Chin up with pride.

On the edge of the park, under a shelter, Emma watches the
young girl. Enmma’s face obscured by a hood.
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She pulls the hood down. Smles.

The girl stops running. Looks at Emma. G ves Enma a | ook I|ike
she recogni zes her.

Emma rai ses her hand. Waves.

END FLASHBACK

I NT. SECOND FLOOR BATHROOM -- NI GHT
Emma awakens from her nmenory. Finds Madison still in her
arms. Smiling through tears, she kisses the little girl on
t he head.
Qut si de the wi ndow, Emma hears FOOTSTEPS on the driveway.
Soneone runs. She | eaves Madi son. Watches Garcia jog to the
van.
EMVA
Stay here. Keep the door | ocked...
no matter what you hear

Madi son nods, too frightened to speak.

EXT. AT THE VAN -- NI GHT
Garcia opens the driver’s door.

Over his shoulder, Emma crawl s down the side of the house.
She approaches. Quiet. Stal ks him

GARCI A
Screw this, man.
I NT. VAN -- N GHT
Garcia hops in. Finds the keys still in the ignition. Starts
it up.
EXT. DRI VEVAY -- N GHT

Emma approaches the van on all fours, Iike an animal. Fangs
bar e.
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I NT. VAN -- NI GHT

Garcia pauses to light a cigarette, then puts the van in
Rever se

Suddenly, the engi ne SPUTTERS and di es.

GARCI A
Cone on!

He turns the key. Not hing.
GARCI A (cont’ d)

Perfect.

(into radio)
Hey... uh, your van’s a piece of
shit. Engine’s dead. G ab college
boy’s keys and we’ll take his ride.

I NT. LI'VING ROOM -- N GHT

Kei ko and Panelli drop Timms at the bottom of the stairs.
Rush to the wi ndow.

Emma, no nore than a shadow, disappears around the back of
the van. Broken fluid lines drip on the ground.

KEI KO
(into radio)
Garcia, get back in the house! Now

I NT. VAN -- NI GHT

Garcia grabs his gun fromthe passenger's seat.

GARCI A
Loco idiots. ..

SCRAPE! A horrible sound, like nails across a chal kboar d.
Garcia covers his ears.

GARCI A (cont’ d)
Chinga tu madre!?

More scraping, as the sound noves around the van. Garcia
| ooks in his side mrror.

KEI KO (V. Q.)
It's her! Lock the door!
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Garcia sees nothing reflected in the mrror. The horrible
SCRAPI NG sound conti nues. Cets closer.

Garcia LOCKS the door. Junps over, |ocks the passenger side.

GARCI A
VWhat the hell is this, man?

He yanks the golden Cross fromhis neck. Holds it close to
him Shuts his eyes tight and quietly PRAYS.

The scraping stops.

Garci a opens one eye. Looks around.

EXT. VAN -- N GHT
Garcia steps out cautiously. Gun in one hand.
GARCI A
(into radio)
Do you think she s--?

A hand reaches out from beneath the van. Grabs Garcia's
ankle. Pulls himto the ground. THUD! Drags hi munder.

The npvenent so fast, Garcia has no tine to scream

EXT. UNDER THE VAN -- NI GHT
Emma pulls himto her. Smles with razor sharp fangs.

Her hands nove fast, |ike an animal. She snatches his cel
phone and SMASHES it on the ground.

EMVA
No cal ling for help.

Garcia swngs the gun at Emma’s head, it hits with a sick
metallic thunp. Enma recoils. H SSES with anger.

GARCI A
Get off nel!

Garci a shoves the golden Cross in her face. Enma hisses.
Recoil s, her face burns.

WHAM A kick to her face. Garcia gets free!l He craw s out.
Hands tear on the driveway.



79.

EXT. DRI VEVAY -- N GHT
Garcia sprints for the front door of the house.

Emma crawl s out fromunder the van. Wal ks toward him Bl ood
trickles fromfresh facial wounds.

GARCI A
Open the door!

He | ooks back. FIRES! Bullets rip through Emma’ s shoul der.
Her | eg. She HOALS in pain. Staggers.

But she keeps com ng.

I NT. LIVING ROOM -- NI GHT
Kei ko and Panelli run for the door.
KElI KO
Stupid son of a bitch!
EXT. DRI VEWAY -- N GHT

Garcia never ran so fast. He gl ances behind.

I NT./ EXT. THE FRONT DOOR -- N GHT
Panel |i yanks the door open. Emma is al nost on Garci a.

PANELLI
Faster! MOVE!

Garcia junps through. Emma three feet behind.

BOOM Panel i unloads a shotgun round into her stonach...
t hen SLAMS the door.

WHAM Enmma tries to break through. WHAM VWHAM Panel li hol ds
the door with all his strength. Keiko and Garcia join him
strai ning agai nst the door.

CLICK! Panelli throws the dead-bolt.

GARCI A
The babysitter... HAS FANGS!
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KEI KO
Focus! W need to find a way out of
here... or maybe a way to hold her
off until the Sun cones up
Panel i checks his watch.
PANELLI

El even nore hours? Shit! There is a
creature outside fromthe ninth

| evel of hell... and she wants to
eat us.

KEl KO
We barricade a room sonewhere. Nake
sone Crosses. Carve sonme wooden
stakes. Say the fucking Lord’ s

Prayer. |’ m Buddhi st, but |’ m open
t o anyt hi ng.
GARCI A

Little bitch smashed ny cell phone.

KEI KO
Can you repair the land |ine?

PANELLI
Yeah! Call Monroe. H's crew woul d
cone runni ng.

GARCI A
It would take ne at | east three
mnutes to re-wire the box. Three
m nutes, outside, with her. No way,

man.
Garcia rests against the wall. Tries to catch his breath.
Panel li chews on a fingernail.

KEI KO
What about an exchange?
(nods upstairs)
Sonet hing she’s trying to protect?

EXT. FREEMAN S HOUSE -- NI GHT
Enma wi nces. Staggers around the side of the house. Holds the

gapi ng shotgun wound in her gut. Her wounds begin to heal...
sl owy.
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I NT. SECOND FLOOR BATHROOM -- NI GHT
Madi son wat ches t he bat hroom wi ndow.
MADI SON
Emma. .. please cone back...
EXT. DRI VEWAY -- N GHT

Emma | eaps onto the house. Cinbs for the roof.

I NT. LIVING ROOM -- NI GHT
Panel li | oads a shotgun shell.
PANELLI
How do we know the daughter isn't
one of those things too?
KEI KO
If she | ooks at your neck, put a
bullet in her head. Let’s nove.

They head for the stairs.

EXT. ROOF -- N GAT

Enma sprints, light as a cat.

I NT. SECOND FLOOR BATHROOM -- NI GHT
Madi son sits near the sink, shivering with fright.
Emma slips through the wi ndow with ease.

MADI SON
Enma!

She goes to the little girl. Holds her tight.
EMVA
| promsed |I’'d cone back
I NT. LIVING ROOM -- N GHT

Garci a rel oads his handgun.
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GARCI A
Ready.

KEI KO
I want a full sweep. Every room
Every cl oset. Every place the
little shrinmp coul d hide.

Panel I'i holds his shotgun tight to his chest. Stares into
not hi ngness.

PANELLI
VWhat if she cones back in? What if
we can’'t get out?

KEI KO
Then | hope you have a full clip..
and you save the last round for
your sel f.

I NT. SECOND FLOOR BATHROOM -- NI GHT

Madi son shivers. Emma opens the door an inch. Peeks out.

MADI SON
What’ s wrong?

She hears commotion downstairs. Tal king. Emma cl oses the
door .

EMVA
They’ re hunti ng.

MADI SON
What ?

EMVA

You. They think I’ m outside.

I NT. AT THE STAIRS -- N GHT

Panelli clinbs the stairs with cautious steps. Chews gum|like
a mani ac. Shotgun out.

Garcia right behind him handgun ready.

Kei ko brings up the rear. The guys | ook to Keiko for orders.
She signals two fingers right, one finger left.

Panel i nods. Heads right. Keiko follows.
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Garcia heads left. Al one.

They di sappear down separate hall ways.

I NT. SECOND FLOOR BATHROOM -- NI GHT

Emma |ifts Madi son of f the counter

EMVA
We have to nove. Who's brave?
MADI SON
I am
| NT. LEFT HALLWAY -- NI GHT

Garcia stal ks along. Gun pointed. Senses hei ght ened.

He steps in front of a closed door. KICKS it open. Not hing.
He is oblivious as--

EMVA
--peers out around a corner. Madison at her side.

MADI SON
(whi spers)
He’ s com ng

EMVA

(whi spers)
Stay here. Be as quiet as you can.

Enma noves around the corner. Through a shaft of noonlight,
Dust particles float through the air toward Madi son.

I NT. RI GHT HALLWAY -- NI GHT

WHAM Panel |i kicks a door in. Takes aim FIRES -- BOOM
Kei ko reacts. Knife out.

KEI KO
What the hell are you doi ng?

PANELLI
Preenptive strike. You saw what
happened to Ti mrs.
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KEI KO
Jesus. Save your ammp. We can’t
afford to hurt the little girl.

PANELLI
Sorry for thinking self
preservation.
I NT. LEFT HALLWAY -- NI GHT

Garcia peers into the room

Suddenly, SWFT FOOTSTEPS down the hall. Garcia spins.
Someone runs into a room

GARCI A
Got cha

He steps down the hallway. Cautious, |ight steps. Gun out.
GARCI A (cont’ d)
Come on out, little girl. Pretty
pl ease?
I NT. GUESTROOM -- NI GHT

Garcia enters. Sweeps the room Gun barrel follows his gaze.

The roomis dark.

GARCI A
You |l be fine. | prom se no one’ll
hurt ya. | give you ny word... as a

f at her.

EMVA
Crouches in a corner of the ceiling over his shoul der.

Garcia doesn't see her.

I NT. LEFT HALLWAY -- N GHT

Madi son sits against the wall. The dust particles float down
to her nose.

Suddenly, Madi son SNEEZES!
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I NT. GUESTROOM -- NI GHT

Emma hears the sneeze. So does Garcia. He | ooks back toward
t he hal | way.

Enma drops down. Lands as light as a ghost... right behind
hi m
GARCI A
Ah. Snuck back out, did we?

Garcia steps toward the hallway. Suddenly, behind him the
fl oor CREAKS. He stops.

As he turns...

GARCI A (cont’ d)
What t he- -

Emma’ s shadowy figure whips around him He sets up a shot--

VHAM A blow to the head knocks himto his knees. Gun
skitters across the floor.

He crawls toward the door, frantically scans the dark corners
of the room Were the hell is that gun?!

Emma strikes fromthe darkness. Sl ashes hi macross the back.
Garcia falls to the floor, HOAS in pain.

GARCI A (cont’ d)
Please... don't kill me! | swear |
wasn’'t gonna to hurt the girl... |
have a daughter, man. Sane age.

A SOUND fromthe corner. Garcia slowy rises to his knees and
pushes his Cross forward. Swall ows hard.

EMVA (O S.)
(whi spers)
So did I...
GARCI A

Por favor, have nmercy on ny soul

Suddenly, Emma thrusts forward fromthe darkness.
Bl oodt hirsty eyes, vicious fangs. A nonstrous vision.

Garci a backpedal s, eyes wide with fear

Emma knocks away the Cross. Garcia freezes. Emma smles.
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Garci a SCREANMS!

I NT. RI GHT HALLWAY -- NI GHT
Panel |i prepares to kick in another door.

KEI KO
(into radio)
Garcia? Did you find her?
VWHAM Panel |i kicks the door frame to splinters.

KEI KO (cont’ d)
(into radio)
Gve ne a sit rep.
(static)
Garci a? Cone in, Garcia. GARCI A

PANELLI
The babysitter... she’ s inside.

He runs back the direction they cane. Keiko right behind.

I NT. LEFT HALLWAY -- N GHT

Kei ko and Panelli stalk down the hallway. Wapons out. Scan
both sides. Swift, cursory glances into open roons.

PANELLI
Cl ear!

Madi son crouches just around the corner. She covers her
nmout h, but terror remains. Eyes wet with tears.

Kei ko stops in front of an open door. She GASPS.
PANELLI (cont’ d)
What is it?
I NT. GUESTROOM -- NI GHT
Kei ko stares down at a pool of bl ood.

Garcia' s gun is on the floor next to his golden Cross wth a
br oken chain. A sneared blood stain |eads to the closet.

PANELLI
VWhere did she take hinf



87.

KEI KO
The |ioness protects her kill

Kei ko grabs Garcia s gun. Puts a bullet in the chanber.

Panel | i approaches the closet with caution. He reaches for
t he handl e. Nods to Kei ko. She nods back.

Panel li pulls the door open. Ains. Nothing.

The closet is huge. Bigger than expected. At the far end, a
spiral staircase leads to the |ower floor. Blood stains |ead
to the stairs.

Kei ko notions with two fingers. Panelli |eads them down.

I NT. LEFT HALLWAY -- NI GHT
Madi son scranbl es back toward the bat hroom
MADI SON
(through tears)
Don’t | eave nme, Enma. You prom sed.

INT. POOL -- N GAT

Panel i and Kei ko descend the spiral staircase. The pool
wat er shinmrers in the darkness.

Kei ko tries the light switch. Up, down. Nothing.

Panel i scans the tile around the pool. Suddenly, a blur
passes across his face.
PANELLI
Did you see that?
KEI KO
See what ?
Kei ko | ooks at the wall. The First Aid Kit hangs open. Itens
m ssi ng.
Enma j unps down... face to face with Panelli. Before he has a

chance to react--

--BEmma |GNITES a flare! Panelli SCREAMS! Enmmma t hrusts the
flare in his face.

Hi s eyes spark and burn. He fires his shotgun blindly. BOOM
BOOM
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Emma SNARLS. Leaps away. Her claws dig into the wall.

Kei ko SCREAMS with rage. Opens fire with Garcia s gun! BANG
BANG BANG Shel |l casings rain down.

Enma | eaps fromceiling to floor to wall in a flurry of
novenents. Supernatural speed. Too fast to hit.

KEI KO (cont’ d)
Hol d still, bitch!

CLICK! Panelli reacts with panic... the shotgun enpty.
Emma swoops down. Uses himas a shield. Bites his neck!

Kei ko SCREAMS. She takes careful aimat Ema. FIRES a single
round.

The round strikes Emma’s thigh. She SHRI EKS, runs, and junps
into the water.

Kei ko doesn’t stop. She rel oads and keeps firing. Round after
round pierce the water.

BENEATH THE SURFACE

Enma swi ns through a hail of bullets. Two nore rounds hit
their target. Her shoulder and | eg. The water turns red with
bl ood. But Enmma keeps goi ng.

She swins for the outside pool. Bullets keep com ng.
KEI KO
stops firing. Snoke rises fromthe gun barrel. She watches
Emma energe fromthe outside pool and Iinp into the trees.
Kei ko’s face red with rage.
Kei ko goes to Panelli. Cradles him
KElI KO (cont’ d)

I”’mgonna kill her. Even if it

takes nmy last breath... she' |l die.

| prom se you that.
Panel | i wheezes. Bl ood drains fromhim Seconds from death.
Kei ko | ooks back up the stairs... back to the second fl oor.

KEI KO (cont’ d)
She was on the second fl oor.
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PANELLI
(through the pain)
Protecting... the girl...
EXT. ROOF -- NI GHT

Enmma sits on the edge of the roof. Moonlight shines down.

Gitting her teeth, she digs into the wound in her thigh. She
grimaces. Her fingers go deep.

She pulls out a bullet. Drops it over the edge.

THE WOUNDS

begin to heal thenselves. Tissues nmend. But she still | ooks
i ke a gory ness.

| NT. BATHROOM -- NI GHT

Madi son sneaks, hugs the wall. The door to the bathroom just
ahead. She grabs the doorknob.

Kei ko’s hand cones from the darkness, covers Mdi son’s nout h!
Kei ko whi spers in her ear as she struggles.

KEI KO
H, cutie. 1’ve been | ooking for
you.
Madi son squirns. Tries to kick free.
KElI KO (cont’ d)
"’ m here. Follow the sound of ny
voi ce.

Panelli lunbers fromthe shadows. Madi son stares into his
burned eyes. Bl oody rag agai nst his neck.

Madi son SCREAMS.

EXT. DRI VEWAY -- N GHT

Enma paces. Frustration builds... she has a clear escape but
she can’t |eave. Not without the girl.

She wal ks to the rear of the van. Opens the door.

Her eyes wi den.
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I NT. BATHROOM -- N GHT

Panelli sits on the closed toilet lid, Keiko kneels in front
of him WMadi son cowers in the corner.

Kieko pulls a syringe fromthe pack around her wai st.

KEI KO
You're not going to feel a thing,
baby. | prom se you that.

She injects him Panelli stares blankly ahead. Kei ko stands
and ki sses himon the forehead.

Kei ko grabs Madi son, vicious fingernails dig into the little
girl’s arm

Madi son SCREAMS.

KEI KO (cont’ d)
That’s it... nake as nuch noi se as
you want.

EXT. FRONT YARD -- N GHT

Emma hears Madi son scream She runs fromthe van to the front
door. Scales the front of the house to the second story
wi ndow.

I NT. BATHROOM -- N GHT

Enma j unps down fromthe wi ndow. Panelli sits on the toilet,
barely clings to life.

EMVA
Where's the girl?

PANELLI
I was in Iraq, you know. Killed ne
a whol e ness of rag heads. They got
a few of ny buddies, sorry to say.
But what do you think we did when
one of us went down?

Enmma grabs hi m by the neck.
EMVA

| don’t care. Tell ne where the
girl is... or I'll drain you.
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PANELLI
We didn't bring them back. That’'s
just public relations bullshit. No,
we took their dog tags and left
themthere. Left themthere with a
surprise for the |ucky sunbitch
that found ‘em

EMVA
Enough.

Enma bares her fangs. Lunges forward. She |atches on to his
neck and drinks deep. Panelli LAUGHS.

Sonet hing’s wong. Emma’ s vision goes fuzzy. She | oses her
bal ance and stunbl es backward.

PANELLI
What’'s wong, feeling a little
under -t he-weat her? That’'s ny fault.
I’ma big guy and you can inject a
whol e I ot of norphine in nme. Now...
about that surprise..

A grenade rolls fromPanelli’s open hand. Emma sees it and
barely has enough tinme to close the bathroom door on the way
out .

Panel i LAUGHS |i ke a mad man.

Then -- BOOM

I NT. HALLWAY -- NI GHT

The expl osion blows the door off its hinges and throws Emma
into the guest roomacross the hall. She |lies notionless
beneat h the door.

I NT. LIVING ROOM -- N GHT

BOOM They hear the expl osion.

Kei ko drags Madi son down the stairs. The little girl tries to

be brave, but her eyes fill with tears.
MADI SON
Emma... no...
KEI KO

Babysitter’'s dead. My man is dead.
I"d say we’'re even
( MORE)
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KEI KO( cont ' d)

Now, we’'re gonna drive on outta
here and find a nice safe place to
stay for a few days while your
daddy wires ne a heaping pile o

noney.
MADI SON

That’s it? Al this just to kidnap

me?

Kei ko advances on her. Threatens to smack her. Madi son can’t
hel p but stifle a |augh.

KEI KO
Shut up!

Kei ko draws her knife. The bl ade agai nst Madi son’ s throat
shuts her up

A tense beat.
MADI SON
If you hurt nme, she’ll find you.
She’ || never stop.

KEI KO
She’' s dead!

MADI SON
Is she?

Kei ko pinches the girl’s cheek hard.

MADI SON (cont’ d)

(pai ned)
oM Ow
KEI KO
(overl aps)
You... you...
(cal ns)

You think you' re such a snart
little girl, don’t you? Smart
little girls don’t live too |ong,
pai d ransom or not.

GARCIA (O S.)
Let her go!

A beaten and battered Garcia linps into the room A thick
bandage around his neck is soaked through w th bl ood.
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KEI KO
Surprise surprise. Look who found
the will to live.

GARCI A
She et ne live. | don't know

why... but she’s not a nonster. |
over heard what you did to Panell

There’s only one real nonster in
t hi s house.

KEI KO
| did what | had to do. He
under st ood.

GARCI A
Then you' re insane and this sick
gane has gone on | ong enough. My
daughter’s the sane age, Keiko. |
told you before, | didn't sign up
to waste no kids. I'Il kill you
nyself if that’s what it takes.

KEI KO
You have no |l oyalty. Which nmeans
you were never part of mnmy team
Garcia picks up the iron poker fromthe fireplace.
GARCI A
You ever get tired of that car
alarmyou call a voice?
I NT. GUESTROOM -- NI GHT
Emma wakes up. She pushes the door off with her right arm

Enmma pulls her left armover her chest. Her fore-armis split
at a forty-five degree angle.

She grabs her wist with her right hand and pulls the fore-
arm straight with a CRUNCH

She SCREAMS!

I NT. LIVING ROOM -- N GHT
Everyone hears Emma’s SHRIEK. Monentarily distracted--

GARCI A
My God, what did you do to her?
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- - Except Kei ko. Who uses the distraction to thrust her
hunting knife deep into Garcia’ s chest.

Garcia swings the iron poker, but Keiko easily dodges.

Garcia s nmouth noves but nothing cones out. H's eyes rol
back. Dead.

KEI KO
Sorry. | don’'t have tine for Boy
Scouts | ooking for their nmoment of

glory.

She pulls the hunting knife fromhis chest. Storns to the
intercomon the wall.

KEI KO (cont’ d)
Change of plans. Seens she’s hard
to kill.
(into intercom
I know what you are. | know what
you drink. It ain't mlk, sister.

I NT. HALLWAY -- NI GHT

Kei ko’ s voi ce BOOVS t hrough the halls. Enma stands.

KEI KO (O.S.)
I know you can hear ne.

Emma linps to the intercom Presses the talk button.
EMVA
(into intercom
You sure do talk a |lot for soneone
staring death in the face.

| NTERCUT W TH

I NT. LI'VING ROOM -- N GHT

KEI KO
Yeah? Seens to ne |’ ve got a ticket
out of here... and her name is

Madi son.
Kei ko haul s Madison to her feet. Brings her to the intercom

KEI KO (cont’ d)
Say hi, princess.



MADI SON
Emma? |’ msorry. |
sai d. ..

hid, |ike you
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Enmma |istens to Madi son CRY and | ooks away. Gane over.

KEI KO

It’s sinple really. You get the
girl, I Iive to kidnap anot her day.

Emma can’t find the words.

KEI KO (cont’ d)

My oh ny. For the first time in

history, a teenaged girl is

speechl ess. No “you suck” or “I’m

gonna like totally kill you”?

Emma bl i nks back tears.

KEI KO (cont’ d)

W' ve got a bit of a ticking clock

here, Emma, now be a good girl

let’s make a deal .

Enma presses the intercom

EMVA

I’ mcom ng dowmn. Please don't

her. | promise I'll let you go.
KEI KO

The girl for ny freedom Say it.
EMVA

(swal | ows)
Madi son. .. for your freedom

Madi son gl ares at Kei ko.
Kei ko bl ows her a ki ss.

MADI SON
| hate you.

I NT. LI'VING ROOM -- NI GHT

Emma cones down the stairs.

Looks around.

hurt

CUT TGO
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EMVA
(calls out)
You're free to go.

Emma freezes. Stares at a horrific sight--
--Keiko with her knife close to Madison’s eye.
KEI KO
I thought 1'd keep her close till |

got to your car.

Madi son CRI ES. Kei ko LAUGHS.

Enma wat ches the fireplace... still burning. Strangely, she
keeps her hands behi nd her back.
EMVA
You okay, Maddy? Did she hurt you?
KEI KO
Come any cl oser and she'll be

wearing an eye patch for the rest
of her life.

EMVA
Let her go. We had a deal. You hurt
her... 11l drain you.

KEI KO

Step away fromthe door
Emma doesn’t budge.

EMVA
(softly)
Maddy. .. cl ose your eyes.

Madi son shuts her eyes. Emma has just a nonent to smle at
Kei ko before-- she pushes the button on the small renote
behi nd her back.

BOOM ! The van EXPLODES in the driveway. Living roomw ndows
SHATTER. The front door bl ows inward.

KEI KO
VWhat was t hat? WHAT THE HELL WAS
THAT?!

EMVA

You shoul d have | ocked your van.
You left a whole crate full of
grenades in there.
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Kei ko notices that Enma’s car is conpletely destroyed as
wel | .

KEI KO
You' re one clever little bitch.
"1l give you that.
Kei ko flies at her. Eyes wild. Knife out.
Emma dodges under the knife...
Enma and Madi son | ock eyes.

EMVA
RUN.

Kei ko cuts Emma across the back. Emma screans and falls to
the floor.

Madi son runs for the front door.

Kei ko throws! The knife STABS the wall, barely m sses the
l[ittle girl as she runs.

Madi son reaches the open door. In a flash, she s gone.

EMVA (cont’ d)
It’s over.

They circle each other. d adiators about to do battle. Keiko
notices: blood drips fromEnma’s nout h. Breathing ragged.

KEI KO
Bul l ets. Grenades. You're wounded.
You're weak, |ike ne.

Kei ko LAUGHS. Grabs the I eg of a broken chair. BREAKS it off,
creating her own personal wooden st ake.

KElI KO (cont’ d)
You're al nbst... hunan!

VWHAM Kei ko hits Emma across the head with the stake.

Emma flies back, CRASHI NG through the coffee table. Bl ood
pours from fresh wounds.

Kei ko stands over her. Smiling down at the helpless girl.

KEI KO (cont’ d)
Sucks to be normal, right?

Kei ko kicks her in the ribs. CRACKI!
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Emma GROANS in pain. Tries to craw away over broken gl ass.
KEI KO (cont’ d)
| wonder... when was the last tine
you had your ass ki cked?

Enma struggles to her feet. Dazed. Uses the couch for
support.

Enma swi ngs. A lazy punch, far too slow Keiko grabs her by
t he neck, flips her against the stone firepl ace.

Enma can barely stand. She’s in bad shape. As wounded and
hurt as any human woul d be. Kei ko delivers a devastating
roundhouse kick. It sends Emma SPRAW.I NG into the kitchen
EXT. DRI VEWAY -- NI GHT

Madi son sprints. Bare feet on driveway. She races for the
r oad.

Somet hi ng makes her stop. Sonething makes her turn.

Somet hi ng makes her run back to the house.

I NT. KITCHEN -- N GHT

Emma clinbs to her feet using every ounce of strength she can
nmuster. She staggers forward. In front of her... the FOUR-
BURNER STOVE.

She qui ckly turns on each burner. Flamuable GAS shimers into
the air with a LOW HI SSI NG SOUND.

Enma notices on the kitchen floor: Madison's picture with
Tims’ wet boot print.

I NT. LI'VING ROOM -- N GHT

Enma ROARS in. A newfound, violent energy. Tackles Keiko,
sendi ng both of themto the floor.

Kei ko swings. A miss! Enma counters with a punch to her md-
section.

EMVA
I wonder... when was the last tine
you had your ass ki cked?
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VWHAM Kei ko returns with a punch to her face. Emma SCREAMS in
pai n.

Enma and Kei ko trade powerful blows. Kicks. Slameach other
into furniture. Tear the place apart. It’s the Rocky of girl-
fights.

Kei ko pounds her with the wooden stake. Emma bl eeds fromcuts
to her face.

KEI KO
You didn't think I would let you
[ive. You re nothing but an ani nal
Kei ko hi gh-kicks her face, sends her to the floor.

Kei ko sits on her heels next to Enma’'s head. Enma withes
back and forth.

KEI KO (cont’ d)
Look at nme. Look at ne!

Emma opens her eyes, weakly.

KEI KO (cont’ d)
| want you to see it com ng.

Kei ko rai ses the wooden stake above her head. Brings it down--
--as Madison junps in fromout of nowhere and throws her body
in front of the stake! STAB! Kei ko runs the wood through

Madi son’ s chest.

EMVA
No!

Kei ko pulls it out. Mdison drops |ike a rock.

Kei ko | ooks to Madi son... then Enma. Her face turns white.
Shock overwhel ns her.

KEI KO
| didnt nmean... | didn't see her.

Enma staggers to her feet.

EMVA
What did you do? WHAT DI D YOU DO?

Kei ko can’t find the words.

Gas funmes enter the room -



100.

--Emma notices. She picks Madi son up. Cradl es her.
EMVA (cont’ d)
I would give ny life for this
little girl...
Kei ko freezes. She | ooks at the gas, then the firepl ace.

EMVA (cont’ d)
Wul d you?

Then. . .

TIME SLOAS as-- A massive wall of fire ROARS through the room
in an instant.

Kei ko cl oses her eyes. Flames tornado around her.

Enma runs, still carrying Madison, as the inferno consunes

t he house.

EXT. QUTSI DE HOUSE -- N GHT

KA-BOOM !'! The house expl odes!

Debri s shoots out every direction, along with sonething el se--
-- a fiery mass. Emma hol di ng Madi son. Hurled fromthe

expl osion and into the nearby trees.

EXT. FOREST -- N GHT

Emma flies toward a tree. She turns, md-air, and absorbs the
| MPACT with her back.

Emma falls hel pless to the ground. Madison’s body flies from
her arns.

In the di stance, the house burns.

Enma rushes to her side. Scans the girl’s body. The life...
the color... already gone.

Emma hol ds Madi son cl ose to her chest. Tears cone |ike rain.

EMVA
I"msorry. |"mso sorry.

MADI SON
(weak)
Emma?
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EMVA
You're alive? Oh God! Onh God oh God
oh God..

Madi son’ s eyes roll back. Breath | eaves her.

Enma wi pes Madi son’s hair away from her face. Rocks her back
and forth, tries to coax her back to life.

Madi son doesn’t respond.
EMVA (cont’ d)
So young. So nmuch to live for..

(resol ute)
No. Not agai n.

SNI CK!' Enme’ s fangs appear.

A brief second of hesitation... and she BI TES DOM on
Madi son’ s neck. The little girl convul ses.

Emma dri nks.

CUT TGO

EXT. OAK HI LLS CEMETERY -- DAY
SUPER: “One week | ater.”

Walter sits next to Madison's closed casket. Flowers adorn
the lid as PALL BEARERS ready it to be | owered. A huge
pi cture of Madi son rests on an easel

He’s joined by a hundred FAMLY and FRI ENDS. Tears al
around.

PRI EST
...ashes to ashes. Dust to dust. W
comm t you, Madison G ace Freenan,
our little sister, to the Lord...

LATER
The sun di sappears bel ow the hori zon.
Walter stands at the grave. Alone. He watches the last bit of

sun fade away. Madison’s gravestone lies, side-by-side, with
her nother’s.



102.

Walter tears a few bl ades of grass... watches themfall and
spin on the breeze.

CUT TGO

EXT. LIMA, PERU -- N GHT

Crowded streets. Stars twinkle in the night sky. So many
colors. So many people bustle along the packed si dewal k.
Peruvian MJUSIC fills every corner.

The mass of humanity parts enough to glinpse two girls
hol di ng hands. Emma | eads a famliar young girl through the
crowd. Madi son

Madi son’s skin is pale, but there’'s a sparkle in her eyes.
She | ooks heal ed. Confident. Happy. Maybe even... hungry.

As they pass, the sidewal k crowd reflects off a store w ndow.
Everyone reflects... except them

FADE QUT.



